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If mathematicians object to the name "visual mathematics" or 
say that my way of thinking "does not belong to mathematics," I can 
only reply that I have clearly stated on page 27: 1. what I understand 
by mathematics and 2. why I call my way of thinking 
"mathematical." Moreover, I will be sincerely grateful for any honest 
comments or critiques. 


I readily admit that my work is by no means "practical" in the 
usual, unreflective sense of the word. Visual mathematics is not 
"applicable" in any "field" of work. 


However, those who thoroughly engage with my work will come 
to see the lifeless nature of most practical activities in our modern 
world. That insight is actually quite... practical. For it provides us 
with new possibilities for genuine thinking, feeling, and living. We do 
far too much and live far too little. Those who think in a visual- 
mathematical way will do less and live more. Thus, the practice of 
visual mathematics is contrary to the practice of non-visual 
mathematics, which has led the modern person to do more and live 
less. 


Those who sense they are living too little and doing too much 
are in need of visual mathematics. Society has long been aware of 
this issue 


but is reluctant to face it. Once this realization deepens into a stark 
recognition of its own profound lack of meaning, it will be forced to 
confront the truth, and then .... 


Whether or not the author of this work remains prominent or if 
his name is still recognized is not of practical concern. What is 
essential is that humanity must understand that genuine thought is 
visual thought, and that visual thought can be precise and 
communicable. 


This realization will eventually spread globally, suddenly 
emerging among many individuals, much like it has recently emerged 
among a few in little Holland. We already know, apart from 
biological debates on mutation or hybridization theories, that new life 
forms arise. Both mutation theory and hybridization theory suggest 
that new species appear fully formed, indicating that ordinary 
adaptation (in the Darwinian sense) does not apply. (Dr. J. P. Lotsy: 
"The Present Position of Evolutionary Theory," p. 87). 


Visual-mathematical thinking represents a new form of thinking. 
It does not negate the profound thoughts of ancient times, but what 
sets visual mathematics apart is its inherent precision, control, 
communicability, and representation—qualities that are not confined 
to any specific field but are relevant to every individual with an 
active mind and a genuine quest for truth. 


M. S. 
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PRELIMINARY CONCEPTS. 


Absolute and Relative 


We call something absolute when it excludes any degree of "more or 
less." We call something relative when it involves this degree of 
variation. For example, an absolute sphere is not "more or less" 
spherical, but simply spherical. The spherical shapes we find in 
nature are all relatively spherical because they all approach the 
absolute sphere to a greater or lesser extent. They are all 
"approximately" spherical, not "roughly." A relative sphere remains 
fundamentally different from an absolute sphere. 


The difference between absoluteness and relativity cannot, under any 
circumstances, be made gradual. In other words, the difference 
between absoluteness and relativity is always and essentially 
fundamental. Even if I make the relative sphere as round as possible, 
even if I carefully remove all the imperfections from its surface — 
the relative sphere will always remain relative. And this is not 
because I lack the means to transform the relative sphere into pure 
absoluteness, but because it is strictly impossible to gradually 
equalize the difference between absoluteness and relativity. We 
cannot move from relativity to absoluteness or from absoluteness 


to relativity without a sudden transition. 


The word “betrekkelijk” is a compound of the word “trekken” in 
the sense of “to proceed gradually.” We say that a procession “passes 
by” because its slow movement suggests the opposite of “sudden.” 
We might say that a train “departs,” but not that it “passes by.” The 
slow departure of a train suggests gradualness; the passing of a train 
at full speed suggests suddenness. An old form of “trekken” is 
“tijen,” from which our word “time” is derived. The concept of 
“gradual passing” is inseparable and directly connected with the 
concept of “time” as relative time: an entirely gradual, regular, and 
easily measurable progression. 


The term "absolute" is connected to the idea of "stretching" 
something to its full extent. In this context, the absolute represents 
something that is entirely (and not partially) stretched or defined. 
Human thought seeks the absolute as a form of unchanging constancy 
amid the transient and relative nature of things. However, since it’s 
impossible to shift from the relative to the absolute without a sudden 
change, the concept of the absolute also includes the idea of sudden 
transformations in addition to constancy. The absolute remains 
fundamentally stable, while the relative is inherently subject to 
gradual change. Shifts between 


the absolute and the relative, whether moving from one to the other 
or vice versa, occur abruptly. Human thought seeks the absolute, 
which means it desires both stability and sudden changes or 
"revolutions." It feels unsettled in a purely relative context. Thought 
turns away from the purely relative due to a desire for stability, 
finding nothing enduring in the changing, and a desire for change, 
finding gradual transformation "irritating." A person who is a natural 
thinker, distinguishing themselves from others, is dynamic because of 
their quest for stability amidst impermanence. A person who is 
simply "calm" might be a proficient scholar, diligent in their studies, 
but they are not necessarily a "thinker." Conversely, someone who is 
merely dynamic can be unpredictable and may have interesting or 
original ideas but lacks the depth of a true thinker. A thinker's 
temperament is characterized by dynamism driven by the search for 
stability in the face of transience. 


Thinking. 

"What is thinking? — Thinking involves taking a relative aspect 
of nature and distilling it down to its absolute essence, then 
recognizing that essence once more within the context of the relative 


natural phenomenon. 


Example: When we "think" of a sphere, we imagine 


a perfect sphere. How do we arrive at this perfect sphere? By 
abstracting a relative sphere, as seen in the natural world, to its 
perfect, absolute form. 


The process of "reducing to absoluteness" (which we can refer to 
as "abstraction") represents the first act of thinking. This act begins 
with sensory perception, which provides only relative information. 
From this sensory input, we abstract to reach the absolute concept. 
Since this initial act starts with sensory data, it is considered 
"inductive." However, thinking does not end with this initial act 
alone. Once we have abstracted a relative phenomenon to its absolute 
form, we return to the relative context and identify a specific object 
(like a sphere) because we recognize the idealized form of a sphere 
within it. This second act of thinking, which we can call 
"relativization," is "deductive" as it returns to the relative, sensory- 
based reality. The first and second acts of thinking are not separate 
but are deeply interconnected and mutually supportive. They exist in 
unity, each serving the purpose of the other. External motives (such 
as proving something) are not intrinsic to the nature of thinking. 
Thinking inherently involves both inductive and deductive processes. 


The first act of thinking is "understanding," while the second act 

is "sensation," or sensory perception. Thinking that merely involves 
understanding is not complete thinking but just an intellectual grasp. 
True understanding seeks to reach sensory perception, making it fully 
and authentically human. Ancient mystics called this true 
understanding and the preparatory experiences leading to it 
"meditation," and they referred to the resulting insight as 
"contemplation." They practiced meditation to achieve 
contemplation, and while they did it in their own manner, we must 
approach it in our own way. Nevertheless, the core of genuine 
thinking encompasses both meditation and contemplation. 
Our definition “ of thinking captures how thinking naturally 
and spontaneously exists within us. It highlights the essential, 
irreducible nature of thinking that we cannot reject without also 
rejecting the concept of thinking itself. We are compelled by an inner, 
persistent drive to think as this definition describes; it is not 
something we can avoid. Most people 


[1] Philosophers frequently criticize "definitions." In a strict philosophical 
context, a definition is considered a fixed, unchanging verbal boundary of a 
concept that remains valid forever. I acknowledge that such a definition cannot 
truly exist, as all boundaries, including verbal ones, evolve in the context of real 
life. In this discussion, I use "definition" to refer to a verbal characterization. 
While this characterization provides a consistent description of a concept, it 
allows for the concept to grow and evolve. 


tend to think in an "accidental" manner, without realizing that they 
are thinking in this specific way and not otherwise. Visual 
mathematics seeks to consciously and methodically guide us to 
perform what most people do by chance when they think. The 
validity of this definition cannot be intentionally "proven," as 
deliberate proof would interfere with the essence of thinking. Instead, 
the definition will be confirmed through its practical applications. As 
we develop and refine it more thoroughly, we will gain a clearer 
understanding of its accuracy and inherent clarity. 


General Concept and Absolute Concept. 


Natural phenomena vary and resemble each other to varying 
degrees. This observation prompts us to organize these phenomena 
into "groups" based on their strong similarities. Within a "group," 
many items are categorized together because, while considering the 
relative nature of the phenomena and ignoring absolute properties, we 
see that they have a noticeable, though still relative, similarity. The 
concept used to encompass such a group of similar things is termed a 
"general" concept. 


It's quite clear that a general concept 


differs significantly from an absolute concept. 


A general concept is a broad aggregation of various sensory 
experiences that individually do not group things together but rather 
present them as separate entities. For example, the general concept 
"horse" represents horses in a vague and broad sense, encompassing 
many animals without any abrupt changes. 


On the other hand, an absolute concept (such as "cube") is a 
highly specific and exact concept, associated with a clearly defined 
representation. While an absolute concept also includes multiple 
objects, it does so differently from a general concept: it involves a 
sudden shift or "logical leap," which will be explained further. 


An absolute concept requires a general concept as its basis, and 
it must be a very broad and inclusive one. Initially, an absolute 
concept starts as a vague and broad idea but becomes precise and 
sharply defined. For instance, the general concept "horse" is not 
broad enough to refine into an exact absolute concept. In contrast, the 
general concept "living organism" is sufficiently broad and can be 
refined into the precise concepts of organic line and organic radius. 
Later, we will describe these as elliptical line and elliptical radius. 


General concepts help us organize the material we use for 
thinking: 


10 


General concepts help us organize relative natural data but are not 
part of thinking itself. For example, a biologist who solely classifies 
living organisms into a systematic order, no matter how detailed, 
wouldn't typically be regarded as a "thinker." 


In contrast, absolute concepts are inherently tied to the process of 
thinking. A mathematician, for instance, is considered a thinker 
because his work involves absolute concepts. 


While general concepts are used for comparison and deal with 
relative degrees of similarity or difference, absolute concepts are used 
to distinguish and denote fundamental differences. 


Intelligence. 


We have come to understand that our human intelligence serves 
two interrelated but distinct functions: 1). the "absolutizing" function, 
which reduces natural data to an absolute form, and 2). the 
"relativizing" function, which seeks to approximate this absoluteness 
within the context of relative natural data. 


The first function arises from our intelligence related to language. 
Language aims to make precise distinctions, which requires 
absolutizing. As long as we focus solely on relative natural data, we 
can only make more or less “comparisons”; 
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In relative natural data, everything is understood in terms of degrees 
of more or less. However, when we move beyond mere comparison 
to making essential distinctions, we engage in the process of 
absolutizing. This process of precise and fundamental distinction 
activates our sense of language. The most fundamental and precise 
form of distinction is counting. Language achieves its fundamental 
precision through numbers. When a child's language hasn't reached 
the stage of counting, it is not fully developed language but just a 
series of unrefined sounds. Numbers represent the most fundamental 
and exact form of human absoluteness, and numbers are essentially 
"Janguage in its potential form." Is a number absolute? Isn't its nature 
also subject to "more or less"? No, as a number, it is absolute. For 
example, "five" is exactly five and not just "approximately" five. 
However, measuring this number as "five" always involves 
approximation. We can never achieve absolute precision in 
measurement. The finer the instruments, the closer we come to 
accurate measurement, but absolute precision remains out of reach. 
Through measurement, we approximate the absolute number. 
“Measurement” embodies the essential accuracy of our intelligence 
when performing its relativizing function, and it represents this 
function 
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"in its potential form." The combined sense of number and 
measurement represent the full dual nature of our intelligence in its 
initial state. This potential is fully realized and manifests as a 
complete reality in the advanced sense of form. 


The sense of number serves as a foundation for precise language, 
while the sense of measurement provides a foundation for precise 
form. The relativizing aspect of our intelligence is what we call the 


sense of form. (1 Together, the sense of language and the sense of 
form make up our full and genuine intelligence. A thinker who 
focuses solely on language is limited to abstract thinking and lacks a 
tangible connection to actual natural phenomena. On the other hand, 
someone who only focuses on form may be able to "see" things but 
cannot articulate concepts accurately. This means they won't 
understand how natural forms relate to fundamental cosmic 
principles, such as the Earth's elliptical orbit. Such fundamental 
movements are grasped and expressed through precise language. A 
well-rounded thinker integrates both the sense of language and the 
sense of form in their thinking. 


[1] Not "sense of form-making." The sense of form-making refers to "an 
aesthetic appreciation of beautiful forms," while the sense of form refers to the 
fundamental distinction between forms. The sense of form-making 
predominantly deals with relative notions of beauty, such as more beautiful or 
less beautiful, while the sense of form “styles” toward absolute form [through 
precise distinctions]. 
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The Logical Leap 


The transition from the relative to the absolute and from the 
absolute to the relative can be accompanied by gradual preparation 
(e.g., gradual thinking), but the transition itself happens suddenly, as 
we have noted. This leap "springs" from our inner experience and is 
therefore impossible outside of our own "original" thinking. For 
example, when we want to explain to children that the Earth, despite 
its many mountains and valleys, can still be called "round," we can 
help them prepare for the transition from relative roundness to 
absolute roundness by showing them that the heights of the 
mountains are very small compared to the size of the Earth. However, 
once they understand that the Earth "approaches" perfect roundness 
and can therefore be called round, their natural thinking makes a 
sudden, original leap. 


This example is sufficient to show that every "leap" in our 
thinking does not have to be arbitrary but can be very logical. 
Everyone will find us logical if we say that the Earth is "round" when 
reduced to its absolute form. We all make "leaps" in our thinking as 
soon as we think originally. This does not, of course, 
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mean that every leap in thinking is logical. Far from it. If someone 
were to suddenly reduce the shape of the Earth to a cube and call the 
Earth "approximately" a cube, we would all certainly protest in the 
name of logic—although the Earth, in a gradual sense, is neither 
reducible to perfect roundness nor to a perfect cube. 


"In the name of logic’ means: in the name of our human 
intelligence. 


When is the transition from the relative to the absolute, or from 
the absolute to the relative, considered logical? When might this 
transition be deemed illogical? This is not something that can be 
answered by general rules, as it involves the essence of our personal, 
free-thinking process. Each person's intelligence must evaluate each 
specific situation individually. While one person’s intelligence may 
be more spontaneous and refined compared to another’s, it remains a 
deeply personal and irreplaceable aspect of their inner life. Although 
a person’s intelligence can benefit from the thinking of others, it 
ultimately functions independently if it is to function at all. 


Is there no uniformity possible in the thinking of multiple 
people? Certainly there is. But not in the sense that a group of people 
could think, live thinking, according to identical, established 
standards. Uniformity in our thinking 
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can indeed occur in the outcomes of our thought processes. For 
example, this is evident in the concept of "language." People acquire 
their native language through a combination of free, spontaneous, 
personal engagement and the influence of their parents' speech. This 
process results in a natural uniformity: a single language shared by 
many speakers. In the same way, our individual, spontaneous 
intelligence can produce a fundamentally uniform outcome: a 
coherent understanding of the visual and mathematical aspects of the 
world. When we reach this uniform outcome, we become 
"intellectual kin," while still maintaining each person's unique, 
original thought process. 


Such uniformity in free thinking is possible because the 
formative principle behind these outcomes, our intelligence, is a 
shared aspect among all humans despite individual differences in 
thought. This unity is not created by imposed standards of thinking; 
rather, it is deeply inherent in human nature. Despite varying 
perspectives, people will strive to communicate their insights to one 
another because they must believe in this fundamental unity, which 
allows them to understand each other due to an inalienable natural 
urge. 


Proofs and Pointers. 


In a Strict sense, "proof" involves a form of intellectual coercion, 
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compelling someone to accept a certain belief. For example, if I am 
accused of committing a murder at a specific time and place, and I 
can demonstrate my innocence through witness testimony showing 
my alibi, I "prove" my innocence and "compel" the judge to acquit 
me. Proof, in this strict sense, cannot lead to inner understanding 
because it only deals with external facts. For instance, it is entirely 
possible that my inner insight might identify me as the true 
perpetrator of a murder that I did not commit outwardly. This is 
possible even if I clearly prove that the external act of the murder was 
committed by someone else. 


Can an insight not be realized? Yes, but not through proof; it is 
realized through "pointing." In a strict sense, "pointing" involves 
drawing attention without any deliberate "compulsion." "Pointing" is 
an unintentional expression of an opinion, based on the assumption 
that another person is inquiring about it. In this "pointing," we may 
indeed aim for agreement on opinions, but this happens naturally, 
without effort, both for the one pointing and the one listening to the 
point. While pointing can be external, it is not inherently so. For 
instance, I might externally show someone a path, but that is not 
necessarily pointing in the essential sense. There is also a 
fundamentally internal "pointing," which is an_ unintentional 
explanation of an insight based on the assumption that another person 
is seeking that explanation. 
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In this inner pointing or "explaining," I surrender to my spontaneous 
intelligence and let it express itself until it becomes clear both to me 
and to others who are willing to listen freely. If others gain clarity of 
insight in this way, I have not coerced them into anything. Instead, I 
have articulated my explanation so clearly and simply that it becomes 
"self-evident" and aligns with the free intelligence of others. In this 
manner, a true explanation validates itself through its own clarity. 


Pure mathematics is insight. Visual mathematics is visual insight. 
Mathematics does not "prove" anything; it "points out," and that is 
why it is mathematics. What is referred to as "proof" in mathematics 
books is not proof in the strict sense, not intellectual "coercion," but a 
free and liberating pointing out, explanation, or clarification. 


Since pure mathematics provides insight and is free from all 
forms of coercion, including intellectual coercion, the commonly 
used term "mathematical proof" is a misnomer. Why, then, is this 
term so frequently used? It is because untrained thinking often 
associates the highest certainty with a "proof." Indeed, mathematics 
frequently offers complete human certainty, but it is not external 
certainty about an external and proven "fact." Instead, it is the inner 
certainty or "assurance" of clear insight. 
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The absolute validity of, for example, the Pythagorean theorem can 
never truly be "proven." However, no one with clear insight has ever 
doubted it. We are internally assured of its unconditional validity, 
completely free and through our own understanding. 


Internal and External, Inner (and Outer). 


When dust stirs up, we naturally close our eyelids to protect our 
eyes, and only afterwards do we reflect on the action of closing our 
eyelids. Such a spontaneous, natural movement is called a reflex 
action. It is unintentional and rational, and only after its occurrence 
can we understand its exact meaning. 


Similarly, the way words function in language reflects this 
distinction. Living words in a language come into existence as natural 
reflexes, embodying inherent, unintentional meanings. It is only after 
these words have emerged that we can fully understand their 
significance. By listening carefully to these words and using various 
methods—such as analyzing their origins, comparing them with 
synonyms, examining them in different languages, and using precise 
visual representations—we gain a clearer understanding of their 
meanings. This process illustrates the interaction between internal 
and external elements, as well as the distinction between inner 
understanding and outer expression. 
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The essential principle in grasping the true and vibrant meaning of a 
word is our unified human intelligence, which integrates and refines 
our linguistic and perceptual senses. 


In our language use, terms like "internal" and "external," or 
"inner" and "outer," are not intentionally created but emerge 
spontaneously as natural reflexes. We often misuse these terms—I 
have done so myself in the past. However, by attentively 
differentiating between “internal” (or “inwendig”) and “inner” (or 
“innerlijk”), we arrive at a simple and self-evident wisdom that we 
must uncover through our deep inner thought process. 


Consider these distinctions: 


“Internal” can be differentiated from “inner.” The “internal” 
refers to what is concealed from our sight by an outer covering and 
can be revealed by removing or turning away from this external layer. 
For instance, the skeleton is an internal part of the body: if you cut 
open a person, the skeleton becomes visible. Conversely, the “inner” 
cannot be made visible by removing an external layer; rather, it 
becomes apparent precisely at its most outer surface or "superficial 
layer." The inner can be observed at its surface when we view that 
surface thoroughly, precisely, and naturally. 
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The natural surface of something reflects its complete and inherent 
nature. For instance, you cannot observe a person's inner life by 
simply exposing their skeleton through the skin, but by carefully and 
naturally observing and interpreting the external appearance. Skilled 
portrait artists excel at this by capturing the profound inner life of 
their subjects through external features such as facial expressions and 
gestures ("The New Worldview," pp. 3, 4). 


The distinction between “internal” (inwendig) and “inner” 
(innerlijk) is very important in applied mathematics. To explain this 
further, consider these related pairs of concepts: 


Depiction and Representation. — Externality is a form of 
representation of internality. It is “representation” in the most precise 
sense. For example, a fundamental representation of a circle is its 
circumference. The radius and center of the circle represent the 
internal aspects, with the center being the core origin from which the 
circle is formed. This internal essence, or the core, shapes and defines 
the circle’s form. Understanding this essence relies on our ability to 
represent it through our thinking process. 
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We replicate the relative concept of a circle found in natural reality 
through our process of abstract and representational thinking, 
allowing us to grasp the essence of the circle. If we only talk about 
the circle without recreating its essence within our own thinking, we 
don't truly understand it as a representation. To truly comprehend the 
circle as a representation, we must internally recreate it. For 
understanding external and internal features, this internal recreation is 
not necessary. We grasp external and internal aspects simply by 
observing and perceiving them. This process of observation and 
perception is analogous to the straightforward depiction of a static 
photograph. For example, a doctor can identify a person's internal 
skeleton and external tissues in a purely representational way, without 
engaging with the deeper representation of that knowledge. While 
this distinction between simple representation and deeper 
representation is only relatively observed in natural data, in nature, all 
internal aspects are somewhat internal and all external aspects are 
somewhat external. However, to fully understand relative natural 
data, we must first reduce them to their absolute forms through 
conscious thought. 
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Understanding and insight — When someone penetrates beyond 
external appearances, they gain insight into an internal aspect, 
achieving "insight into that internal aspect." For example, if one can 
look beyond the external display of a business and examine the 
books, they gain "insight" into those books. It’s clear that simply 
viewing internal aspects is never sufficient for true "insight." 
Reviewing internal aspects can assist as preparation for insight. 
However, insight is fundamentally different from mere review. Our 
knowledge becomes genuine insight only when we recognize an 
external aspect as an expression of an internal aspect, unified with 
that internal aspect. True insight occurs when we become aware of 
the inner nature of an external aspect. 


Overview and transparency — Someone who can effectively 
organize external and internal aspects can achieve an "overview." For 
instance, the "systematics" of biology provide an overview. However, 
achieving true transparency concerning only external and internal 
aspects is impossible. An overview can assist in preparation for 
transparency, but transparency is fundamentally different from an 
overview. Our knowledge is truly transparent only to the extent that 
we understand a particular external aspect as a specific representation 
of the unified totality. 
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Understanding and reason — The distinction between 
"understanding" and "reason" was essentially addressed when we 
discussed "general" and "absolute" concepts. Understanding is a 
preparatory activity for our thinking; it involves the sorting of our 
thought material (relative natural data) according to differences and 
similarities that we observe in that material. Understanding 
emphasizes differences and similarities in relative natural data, 
leading to the classification of groups, sub-groups, and sub-sub- 
groups in an orderly fashion. Classification is an "orderly division," 
but it remains a division that achieves an organized "order" but does 
not yet achieve insightful and transparent unity. Understanding is 
essentially dividing or "dissecting," and this intangible dissection by 
the understanding leads, at least in principle, to tangible dissection— 
complete separation in material reality. For example, a biologist 
divides an animal organism with a scalpel and names its various 
"parts." Through understanding, separation and thus distance are 
introduced into the naturally unified objective reality. This distance 
disrupts the interaction between parts in the naturally unified 
objective reality. Due to this separation between parts, the dynamic 
interaction or movement ceases, leading to a state of "standstill." 
Hence, understanding is aptly named as "under-standing," and the 
parts into which it dissects the unified reality are appropriately called 
"understood parts." 
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The sharper the understanding, the more it divides, the more it cuts 
through, and the "more precisely" it becomes: the term "precise" is 
related to the Latin "praecidere," which means "to cut into pieces." It 
is clear that understanding only deals with the outward and inward 
aspects. Only outward and inward aspects can be dissected into 
"constituent" parts. Outward appearances and inner aspects can be 
distinguished, but they can never be separated. The distinction 
between outward appearance and inner essence immediately brings 
with it the insight and understanding of the singular, indivisible life, 
despite all distinctions. For example, we can distinguish between the 
outward and inner aspects of a circle, but the more consciously this 
distinction is made, the clearer we see the indivisibility of its single, 
inner-outer nature. 


The preparatory activity of understanding is of utmost 
importance for actual thinking. By its sharp distinctions, 
understanding cultivates our thinking ability to the art of precise 
differentiation. Anyone who refuses to go beyond rigid understanding 
will never achieve sharp thinking. However, thinking is 
fundamentally different from mere intellectual categorization and 
organization. When we explicitly distinguish thinking from all forms 
of intellectual categorization, we refer to it as reason. Reason 
distinguishes and unites outward appearance and inner essence. It is 
our thinking ability itself, insofar as it presupposes and governs 
understanding. 
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Reason originates from our human innerness and manifests itself or 
extemalizes in various ways. Reason is called "reason" because it 
"says," in the true sense of the word. Reason does not "talk"; it 
"says." This is the essential difference between "saying" and 
"talking": we "say" words like a poet recites verses, coming from our 
human inner essence; as soon as our speech becomes mere "talk," we 
speak past our inner essence—even if our talking is orderly. Reason 
is poetic; it creates the essence of concepts. "Saying" in Latin is 
"dicere," and this "dicere" resonates in our word "dichter" (poet), just 
as many Latin words resonate in Germanic languages. Reason is 
poetic and, insofar as it has gone through rigorous understanding, it 
creates precise, "exact" truth. 


Precise and exact — Hard understanding is the sharp-cutting, 
"precise" understanding that divides and organizes. Reason is called 
to be "exact." The word "exact" is related to the Latin "exagere," 
meaning to "carry out from within to the outside." What emerges 
from our inner essence in sharply distinguishing language is "exact." 
In everyday use, we often interchange "precise" and "exact," but in 
pure expression, we should not do so. I confess that I too used to 
confuse these words frequently. 
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Strictly speaking, there is only one exact science: mathematics. It 
"states numbers and determines measures." It is exact thinking in the 
strictest sense—though it remains only an exact thinking in potential. 
Why only in "potential"? Because, so far, even as an exact science, it 
remains limited to numbers and measures, and therefore does not 
achieve exact and true linguistic sensitivity, exact and true sense of 
form, or the exact and true expression of human intelligence. It is not 
yet fully representational or expressive because it has not yet 
precisely considered the relationship of complete life: the relationship 
between inner and outer realities. 


Problem and mystery — A problem is "solved," while a mystery 
is "revealed." By "problem," we refer to any set of data that requires 
organization to achieve clarity. A problem is thus a set of data treated 
as inner and outer aspects, and the organizing or solving principle is 
the intellect. Solving problems is a preparatory intellectual activity; it 
is not thinking itself. Even in mathematics, solving problems is 
merely preparatory. Mathematical thinking itself involves developing 
insight and understanding. 


"Mystery" means "hiddenness." It refers to nature itself in its 
strict sense. Nature is hiddenness, not in an unconditional sense, 
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where its essence always remains foreign to us, but in a conditional 
sense, where it only reveals itself in an uncrafted, natural manner to 
uncrafted, natural humanity. A problem can be solved through 
deliberate effort and clever searching. A mystery remains a mystery 
because it eludes all deliberate efforts and clever searches. As a 
genuine nature mystery, it does become apparent, but only to that 
humanity which is as spontaneous and natural as the self-living 
natural data outside of itself. The mystery is the relationship between 
outward appearance and inner essence. The mystery is outward 
appearance as the external manifestation of inner essence, unified 
with that essence. The revealed mystery is the visible and 
comprehensible outward appearance. 


Visual Mathematics 


"Visual mathematics" is a systematic set of rational explanations 
that lead to precise descriptions of visual relationships. 


A visual relationship is the relationship between inner essence 
and outward appearance. 


Visual mathematics is "wisdom" because it leads to "exact" 
descriptions of relationships. It is "visual" mathematics because it 
provides precise descriptions of "visual" relationships. 


Visual mathematics may also be called "positive mysticism." It is 
"mysticism" because its subject is the mystery. It is "positive" because 
it asserts or claims to achieve "exact" knowledge. 
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All of this is now clear in principle. It becomes increasingly 
clear and validated through the further development of "visual 
mathematics." 


Truth 


The essence of human thought is also the essence of true thought 
and thus defines our understanding of human truth. Those who 
question whether human thought is truly valid lack faith in the 
inherent thought processes and are unlikely to achieve genuine 
insight and comprehension of reality, making them unfamiliar with 
visual mathematics. Conversely, those who trust in the human 
thought process define truth as the process of thinking itself: Truth 
involves "reducing relative natural data to a state of completeness and 
then recognizing that completeness within relative natural data." 


Human truth pertains to all forms of outwardness, provided it is 
clarified through our insight and understanding, resulting in a clear 
external representation of inner life. Hence, visual-mathematical 
thinking necessitates an absolute respect for the fundamental 
"outwardness," the essential "surface" of natural data—the "inherent" 
and not "artificial" surface, the "untarnished," "pure," "complete," 
and "sacred" surface. 
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A person who lacks this respect does not appreciate visual 
mathematics. Respect for the "inherent surface" signifies a purity of 
spirit. "The pure in heart" are those who revere not only the inherent 
surface of the human body but all surfaces through which the singular 
life becomes visible. 


In visual mathematics, it becomes entirely true that "the pure in 
heart shall see God," as their nature provides the capability to achieve 
insight and understanding of natural forms as a unified expression of 
the one creative or "divine" Life. 
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LINE AND RADIUS. 
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Conceptual Representation. 


We have come to understand the circle as a fundamental concept 
of "outward depiction" or "externalized inner essence." In other 
words, the circle is a key visual concept. We'll revisit this idea later, 
but first, it's important to grasp the significance of visual conceptual 
representation in general. 


The absolute aspect of image-based thinking is reflected in the 
use of specific terms, which immediately realize our sense of 
language. The relative aspect of image-based thinking is expressed 
through the visual analysis of relative natural phenomena, which 
immediately realizes our sense of form. The relationship between the 
absolute and relative aspects of thinking, and their unified form, is 
the visual conceptual representation. It is the understanding of the 
absolute within the context of the relative. 


Although the visual conceptual representation is not the same as 
the constructive drawing or "figure" that we observe on paper or a 
board, the figure is a straightforward and natural tool for verifying 
and refining the conceptual representation. 
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Visual thinking will naturally employ its own means when it aims for 
precision. A resistance to the "figure" is inherently tied to a resistance 
to exact, visual thinking. The visual figure is not merely a tool for 
verification but is the immediate externalization of the conceptual 
representation itself. The conceptual representation inherently creates 
the figure of its own inner essence. Therefore, the figure is not just an 
example for clarification or a graphical depiction that aids 
understanding, like how a doctor uses a "fever curve" to illustrate 
temperature changes. Rather, the visual figure is an externalization, 
the outward expression of the inner conceptual representation, 
perfectly aligned with it. 


Line and radius 


The circle (Fig. I) provides a clear and precise way to sharpen 
our conceptual understanding of "line" and "radius." In other words, 
this figure offers us a controllable and exact characterization of what 
we all, to varying degrees, understand by "line" and "radius." 


The line is "flexible"; its essence is its ability to bend. The radius 
is "rigid"; it cannot bend without losing its characteristic as a radius, 
without becoming "distorted." 
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The line "deviates" from a center and is therefore "flexible." The 
radius "originates" from a center; it causes the line to deviate, and its 
nature is the opposite of flexible. The radius is "rigid." 


The line "rests" around a center; different lines mark different 
"positions," and various concentric lines denote different "layers." 
The radius "stands" with its origin as the "base" or "support point." 
Whether it stands "upward" or "downward" only indicates direction, 
not its essence: its essence is "standing." 


The movement in the line is "progression." The movement in the 
radius is "ascent," which is also "expansion": radii extend outward 
from the center, simultaneously moving away from each other. 


The line gets its essence from the ray and is therefore 
"passive"—not inactively so, but in a strict sense of being receptive. 
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In contrast, the ray "creates" the line; it is "active," not merely "busy," 
but actively "form-giving," "generative," and "enriching." 


The line is essentially "horizontal," while the radius is essentially 
"vertical." Horizontal and vertical are characterized not by direction 
but by essence: our counterparts refer to vertical as what is 
directionally opposite to what we call vertical. The horizontal is 
characteristic of the line: flexible, deviating, lying down, progressive, 
and passive. The vertical is characteristic of the radius: rigid, hard, 
standing, ascending and expanding, and active. 


The relationship between the line and the radius is a relationship 
of exteriority and interiority. It is a pictorial relationship: the inner 
radius externalizes into a line, or: the line is an externalized radius. 


No Line in Quantitative Mathematics. 


Conventional mathematics, at least in so far as it is "exact," 
remains within the realms of number and measure. While it 
recognizes different qualities of number and measure, all its 
considerations of "qualitative-quantitative relationships" are still 
precise in terms of quantity; its precision does not extend beyond 
measurement and calculation. Moreover, its qualitative relationship is 
certainly not a pictorial relationship, nor a relationship of exteriority 
and interiority in the strict sense. Thus, the precision of traditional 
mathematics remains confined to number and measure, adhering to 
complete thinking in principle. 
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The traditional mathematics excels in its foundational abilities but 
does not advance beyond this initial stage. It is akin to an artist who 
continually practices to develop his skills but never transcends into 
actual artistic creation. Although traditional mathematics applies its 
foundational thinking practically in mechanics—where mechanics 
represents the practical application of mathematics—this application 
does not constitute a genuine realization or embodiment of inner 
concepts. Mechanics is merely a practical use of mathematical skills, 
lacking the aspect of true artistic or conceptual representation. It is 
like the use of impressive drawing talent that never evolves into "art" 
because it remains confined to rigid, unyielding intellectualism that 
cannot achieve flexible line depiction. 


Traditional mathematics does not address the concept of the line 
and the ray in their true essence. It only understands them in terms of 
quantitative relations. As a result, it does not recognize the true nature 
of the line or the ray, nor does it appreciate the fundamental 
distinction between them. It perceives the line merely as an abstract 
"line" and the ray as another abstract "line." 


Because traditional mathematics does not grasp the line in its 
true essence, it cannot lead to a genuine understanding of "surface" as 
the external manifestation of inner life, since a surface is represented 
by the external manifestation of lines. 


38 


The "sphere" surfaces represent the most fundamental flexibility of 
surfaces, but all surfaces are variations of this underlying "sphere" 
form. Every depiction essentially involves hollowness at its core. 
Every surface is fundamentally made up of lines, lines, lines. Since 
traditional mathematics does not understand the true nature of lines, it 
is unable to perceive the pure, unblemished nature of surfaces. 


Mathematicians who remain "conservative" and thus stick to 
non-visual mathematics must, by necessity, oppose any positive 
natural explanation that is genuinely representational. They must 
reject any positive natural explanation that leads to a true and exact 
understanding of pure surfaces. They are compelled to be adversaries 
of all positively "true" representations according to our definition of 
truth. 


Our contemporary public thought world is characterized entirely 
by a conservative-mathematical approach. In modern public thinking, 
no idea is taken "seriously" unless it is devoid of imagery (referred to 
as "sober" or "rational") and finds accuracy only in numbers and 
measurements. Modern society reserves imagery for artists as a 
"luxury" and for naive believers as "foundations," but it opposes all 
imagery in pure thinking. The modern person must first realize how 
fundamentally false this attitude is before they can awaken to a need 
for representational mathematics. 
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Our contemporary public practice is thoroughly characterized by 
line-less thinking. This is evident in mechanics, which defines the 
entire practice and dominates public activities. As long as the modern 
world insists on this practice and rejects others, it must, in practical 
terms, oppose the true object of vision and therefore all natural, 
untouched, unspoiled, pure "surface" or natural appearance. By 
necessity, it becomes a _ nature-destroying world, filled with 
destructive tools and vivisection experiments. This doesn't mean that 
machines are inherently condemned; when machines serve 
representation, they are naturally beneficial. However, at present, 
they epitomize the society's triumph of line-less thought and the 
glorification of imagery-less thinking. Therefore, they are now a 
curse against all that is or acknowledges representation. The modern 
individual must first recognize how fundamentally unnatural the 
practice of line-less thinking is before they can awaken to a need for 
representational mathematics. 


The practice of line-less thinking also inherently leads to a 
singular pursuit of power for the sake of power. Power is nothing 
more than direct or indirect dominance of some form of quantity. A 
line-less world of quantities excludes the opposite of power, which is 
justice. 
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Justice is the acknowledgment of representation (or creation) in 
everyday practical life. The modern individual must first recognize 
how glaringly unjust the practice of line-less thinking is before they 
can develop a need for representational mathematics. 


The practice of line-less thinking also fosters an exclusive 
reverence for the "profession"—-since professional knowledge or skill 
is a form of quantitative expertise. The modern individual must first 
understand how inhumane this is before they can develop a need for 
representational mathematics. Representational mathematics is not a 
"profession" but the affirmation of living humanity that exists within 
every profession and is often suppressed by a world that values only 
quantity and ignores representation. 


Line and Radius in Relative Natural Data. 


The characteristics of line and radius that we have previously 
developed are characteristics of absolutes. We can observe these 
characteristics in relative natural data, particularly in fundamental 
natural data, which science has established as its most reliable 
outcomes for all educated individuals. These data are now referred to 
as natural data because they are no longer the exclusive domain of a 
particular scholarly discipline. 
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The force exerted from the center of the sun is a radial force, and 
this force results in a specific line in the Earth's elliptical orbit. While 
the old mathematics has provided us with this line as a natural 
phenomenon, it does not recognize it as a line per se, but only as an 
abstract, elliptical mark. The "return" effect of the force radiating 
from the sun is gravity, as it "reacts" towards the solar center. 
Likewise, the Earth also emits radiation: the radiation that causes the 
Earth to bulge. This radiation manifests as a line on the Earth's 
surface. The return effect of this radiation is also gravity, reacting 
towards the center of the Earth. 


It is quite straightforward to identify lines and radii in these 
fundamental natural phenomena. However, when dealing with natural 
phenomena that build upon these fundamentals, it becomes more 
complex. Beginners in representational mathematics often do not 
recognize this complexity; they immediately expect to find precise 
representations of radius and line in each specific instance and 
become discouraged when it proves not to be so simple. Yet, once we 
understand this difficulty, we can start to address it. To grasp this 
challenge, we need to revisit a distinction we touched upon earlier: 
the distinction between conceptual representation and figure. 


42 


Conceptual Representation and Figure. 


The figure is a crucial tool for verifying and refining our conceptual 
representation. This figure, which helps to verify and refine the 
conceptual representation, is itself a form of visual representation in 
the strict sense—it is not merely an abstraction but a true depiction. 
The image figure naturally emerges from the inner conceptual 
representation when precision is desired. To find this figure in actual 
natural phenomena, we must treat it as a depiction rather than as an 
abstract concept. It should help us understand the relationship 
between inner and outer aspects; it does not focus on internal or 
external elements independently. Instead, external elements are 
depicted as manifestations of internal ones. In other words, to 
recognize a visual figure in the natural world, we should assess 
whether its characteristics align with those of the natural reality, 
rather than whether it merely resembles something (as images often 
do). While working with fundamental or foundational nature data, the 
figure will likely appear to align well because nature operates in a 
fundamentally regular and geometric manner. 


43 


This is why we could easily recognize our figure, which represents 
the relationship between a line and a radius, in the fundamental 
natural relationships between the sun and the earth. However, once 
we move beyond these basic natural principles, nature no longer 
adheres strictly to regular geometric patterns. At this point, we can't 
simply judge figures by whether they resemble something else or not; 
instead, we need to assess whether the character of the figure matches 
the character of the natural phenomenon itself. The nature of a visual 
figure is understood not just through drawings but through words that 
are naturally derived from and validated by the figure. For example, 
the characteristics of lines and radii were defined using terms inspired 
by and verified through the visual figure, making these terms as 
precise as the figure itself. 


More complex natural phenomena, such as reproduction and 
evolution, demonstrate this challenge. While both experts and 
laypeople have a general understanding of these processes, biological 
science has only managed to provide detailed factual information 
about them. It has not yet achieved a fully conceptual understanding 
of reproduction and evolution. This shortcoming persists as long as 
biological science has not transitioned into a form of visual 
knowledge. 
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Reproduction and evolution do not resemble our figure that 
represents the line and radius. However, reproduction can still be 
characterized as a type of movement in relation to evolution, which 
can be seen as expansive movement. This comparison helps us 
understand the visual relationship between reproduction and 
evolution, showing reproduction as an external manifestation of 
internal evolution. 


Reproduction is fundamentally aligned with the concept of a 
line: it represents essential progression. 


Evolution, on the other hand, aligns with the concept of a radius: 
it signifies upward expansion and development. 


Once we grasp the fundamental accuracy of these characteristics, 
we can further develop them in parallel with the characteristics of the 
line and radius previously defined: 


Reproduction is "flexible": it embodies the essence of adaptable 
femininity, with its existence characterized by flexible adjustment. 
Evolution is "rigid": it progresses through a fixed and unbending 
drive to create new species. 


Reproduction is "gentle": it manifests through emotional desire 


and attachment. Evolution is "intense" and "powerful": it appears 


abruptly, leading to the emergence of new species iy 


[1] Abruptly. This concept aligns with Hugo de Vries' life view in his "mutation 
theory." Although many biologists both support and vigorously oppose his 
theories, de Vries' perspective on evolution as a unexptected occurrence is widely 
acknowledged. Even Lotsy, one of the most vocal critics of de Vries, recognizes 
the sudden nature of evolution. De Vries' life view is unconsciously visual, and it 
will manifest itself in a more concrete way, beyond just biological expertise. 
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Reproduction manifests as calm, consistent sequences of 
identical species, organized in "layers" of types. Evolution, on the 
other hand, manifests as steep, progressive changes from one species 
to another. 


Reproduction involves a "progression" from individual to 
individual as a cause-and-effect process. Evolution involves 
"expansion" upward from the origin of life, which itself creates 
causality. 


Reproduction is characterized by "receiving," while evolution is 
characterized by "fertilizing." 


Reproduction is fundamentally horizontal, whereas evolution is 
fundamentally vertical. The standing cross with horizontally extended 
arms symbolically represents reproduction and evolution. 


Reproduction is the external manifestation of evolution. 
Evolution is the internal life force that continually expresses itself 
anew through reproduction. Each newly reproduced individual 
embryonically revisits all the species it precedes, starting life anew. 


Two Forms of Exact Expression 


When expressing absolutes, we fundamentally communicate 
differently than when expressing relative concepts. However, we can 
be precise both when describing absolutes and when describing 
relativity. Although these forms of expression are inherently different, 
both can be exact in their own ways. 
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The absolute represents what is constant and unchanging. 
Therefore, moving from the relative to the absolute involves 
progressing toward what is enduring. When this enduring quality is 
then expressed in language, it will reflect the character of 
permanence. The expression of the absolute carries a style of 
steadfastness: it is definitive. It confidently asserts its validity and, as 
such, allows for rational scrutiny. This scrutiny is part of its own 
style, demonstrating that it is a product of human intellectual effort 
through the visual figure. The certainty provided by this scrutiny in 
the expression of the absolute is also enduring: it is a "steady" 
certainty, a "foundation" of certainty. If the expression of the absolute 
is falsely imitated, it becomes "oracle-like." Oracular language tries 
to appear definitive but lacks genuine certainty, thus excluding 
scrutiny in its expression. When we spoke definitively about the 
absolutes of line and radius, we were clear, not oracular. Our 
intellectual effort, guided by the precise, visual figure, should 
determine whether this is truly the case. 


The relative is characterized by gradual change, impermanence, 
and direct sensory perception in natural phenomena. When we find 
the absolute within the relative, we are expressing the transient 
through the lens of the enduring. Consequently, our language, while 
speaking from the perspective of the enduring, must again be 
definitive and not oracular. However, it is not definitive in a blanket 
manner. 
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Indeed, because it expresses the transient from the perspective of the 
enduring, language must align its definitive statements with the 
changing nature in which it finds the absolute. Thus, while 
fundamentally definitive, it also introduces a changing certainty 
derived from its foundational certainty, evolving along with growing 
insight. Its style, therefore, is both definitive and sensually 
perceptible. When this style is falsely imitated, it becomes oracular 
and pompous in rhetoric. Our intellectual effort also evaluates this 
style using the precise, visual figure. However, before explaining this 
evaluation, we need to distinguish between "figurative expression" 
and "figurative speech." 


Figurative Expression and Figurative Speech. 


The thinking of the absolute is characterized by "figurative 
expression." 
The perception of the relative speaks in "figurative language." 


We have already recognized the figurative nature of the absolute 
concept. The absolute concept naturally conveys both its conceptual 
representation and its figure. Even as the absolute concept is 
integrated into relative natural data, it does not lose its figurative 
nature. In nature, the sober figure is thus revealed, 
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the precise, underlying imagery maintains and shapes the sober, exact 
figure, ensuring that it transforms into a nature image containing this 
figure, as well as into figurative, poetic expression, without losing its 
accuracy. This transition happens naturally. Hence, we naturally used 
"figurative" language when relating the absolute qualities of line and 
radius to the relative phenomena of reproduction and evolution. 
Figurative expressions emerged with an inherent, unavoidable 
naturalness, for example: “Reproduction ‘lies' as calm, equal series of 
individuals of unchanged species; it lies in ‘layers' of species. 
Evolution 'stands,' steeply stacking one species on top of another." 


Control of Figurative Expression. 


The figure provides two-fold control. On one hand, it validates 
the conceptual representation of the absolute; on the other, it assesses 
the perception of the relative. It verifies the conceptual understanding 
of the absolute to ensure a secure insight into the absolute: a calm and 
stable certainty. For instance, if it is stated that I have attained a 
certain understanding of the absolutely round circle line, then this 
understanding is relatively "complete," both as certainty and as 
insight. This means I know, at least in principle, everything there is to 
know about the absolutely round circle line, and I possess that 
knowledge with a fundamentally "complete," calm, and resting 
certainty. 
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Anything I can further understand or express about the absolutely 
round circle line is merely an elaboration on the same concept (for 
clarity, for example) or a different expression of the same idea. It 
does not lead to a substantial new insight, nor does it contribute to a 
genuine deepening or broadening of understanding. 


The figure also firmly controls the perception of the relative, but 
in a different manner—it leads to an ever-growing certainty and 
continuously renewing, fundamentally restless insight. For instance, 
if the figure tells me that reproduction is a "line" and evolution is a 
"radius," it does so with fundamentally undeniable certainty. 
However, the insight it provides continues to expand through new 
relative natural data about reproduction and evolution, and my 
certainty becomes increasingly validated. While meditation may lead 
to a ready understanding (though always relatively complete in 
human terms), contemplation, by contrast, is never fully complete. 
Contemplation observes the single figure as it continuously takes on 
new forms, remaining steadfastly guided by the figure but varying in 
its own observable dynamism. 


Figurative Expression in a Strict Sense. 
We refer to figurative expressions in the strict sense, meaning 


expressions supported by and containing a definitive, exact-construed 
figure. 
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Only expressions that are truly figurative and have a precisely 
constructed figure can be considered definite and visually 
comprehensible in a unified way. This is not the case for 
"metaphorical expressions," which are often mistakenly called 
"figures" in style literature. Expressions like "curtain fire," "bullet 
rain," or "fiery enthusiasm" are metaphorical but are not actual 
figures or figurative language in the strict sense, either directly or 
indirectly. The confusion between "figurative" and "metaphorical" 
terms has led to a bias among scientists against figurative language. 
However, figurative language can be precise and validated through 
our cognitive tool: the figure. Those who exclude figurative 
expressions from their consideration cannot achieve a controllable 
form of relativity. They can only ensure precision when dealing with 
relative natural reality, but lack the ability to achieve controllable 
accuracy when recognizing the absolute within the relative— 
essentially when engaging in truly imaginative, fully human thinking. 
Consequently, scientists who are precise in their work often struggle 
with or misjudge figurative language. They do not realize its potential 
for precision or understand the significant effort required to develop 
accurate and imaginative language. This effort is unparalleled by any 
academic study or struggle for existence. 
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The Figurative Gesture. 


We mentioned that "contemplation (or relative observation) 
perceives a single figure in continuously evolving forms, firmly 
through that figure but varying in its visible movement." 


The role of the figure in interpreting relative natural forms 
reflects the underlying geometric representation of nature. This 
representation models all aspects of relative objectivity, including 
even the smallest details. We can precisely observe and express this 
modeling in relative reality with the growing accuracy of our relative 
thinking, which means: increasing precision as our insight develops. 
Absolute insight is never fully attained in relative thinking, because 
what is considered "complete" excludes any possibility for growth, 
and growth is essential to the nature of relativity. Those who claim 
that growing precision isn't truly precise should recognize that this 
relative and imaginative precision is fundamentally aligned with 
absolute knowledge. Absolute knowledge becomes fully concrete and 
real only when it is validated in its opposite: the relative, 
progressively accurate observation. 
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Yes, the underlying representation of the figure reflects all 
relative objectivity, even in the smallest details. A vivid, imaginative 
insight sees, as it grows, increasingly more details depicted by the 
figure; it perceives more and more specifics in truth, or "figuratively." 
This insight can also express these specifics more precisely—but not 
in words. 


Only the depiction of figures in broad, direct natural data can be 
exactly expressed in words. For instance, the depiction of line and 
radius in concepts like reproduction and evolution can be precisely 
articulated using figurative language. However, more nuanced, 
personal imagery cannot be precisely conveyed with words. This is 
communicated through "sign language." 


Sign language can be "exact." The observed depiction of the 
figure in subtle aspects of life can be accurately expressed through 
gestures. These gestures will also be figurative, as they convey the 
figurative representation. 


In the subtle relationships of human intimacy, only gestures 
provide an exact expression. The infallible understanding of gestures 
is lost when we try to express ourselves in words. 


Who doesn't know this? 


Few realize that the underlying essence of all precise gestures is 
the figure. The precise gesture is figurative and can therefore be 
stylized and expanded into a gesture where the depiction of the figure 
becomes so clear that the gesture itself can be characterized purely by 
the figure. 
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The cross figure is an example of such a stylized gesture. That is 
why it has been dedicated to the intimate life relationships of the 
Egyptian mystery brothers and the early Christian communities. 


All true artistic expression is precise gesture aimed at becoming 
a figure. The visual artist understands the "exact" depiction of 
fundamental figure constructions in the subtle details of his observed 
reality. 


He cannot express these details in words because no detail of life 
can be conveyed through words alone. Anyone who tries to describe 
life’s subtleties in words only reduces them to lifeless external and 
internal descriptions. 


Biological science suffers from this limitation in word precision. 
It shows through its precise wording that it cannot "perceive" any 
figurative subtleties—it merely "looks" at them. 


So why do many modern visual artists speak and write about 
their work? A new insight into relative objectivity is rapidly growing 
in contemporary humanity. This new insight must first be expressed 
in words that reinterpret direct natural data. Then our culture will 
revisit this through a new form of artistic expression that gestures 
without words. 
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As long as the language of words has not yet clearly articulated 
the new insights in direct, broad natural data, visual artists will also 
attempt to express themselves in words. 


They sense the necessity of this new understanding—it's part of 
what makes them artists. Yet they find that their art alone is not 
sufficient... not yet. 


Intellectual Rigidity. 


Our Western intellectual tradition lacks the concept of "line" and 
is dominated by scholars who adhere to line-less science. This is due 
to the fact that our rationality has been "frozen" for centuries and 
could not be adapted to imaginative reasoning. Rational thought is 
inherently rigid, as hard as marble. However, marble can receive 
form from a sculptor. Similarly, despite its rigidity, reason must be 
able to be shaped by truly imaginative thinking; it must become 
flexible reasoning. If it cannot, it is not merely hard but excessively 
so, or stiff. It suffers from rigidity and is thus diseased. 


In contrast, Eastern thought does not suffer from this debilitating 
rigidity. Eastern thought embraces "line" and is inherently flexible 
through and through. 
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That’s why an Eastern kris (a type of dagger) appears so gracefully 
beautiful, while a Western saber seems so clumsy and unattractive. 


This does not mean, however, that we should transplant Eastern 
ideas to the West as Theosophists are prone to do. Eastern thoughts 
are imaginative but delicate; they emerged from cultures that easily 
accepted them and were not challenged by strong doubts. When 
delicate Eastern concepts are transferred unchanged to the West, they 
are quickly stifled here. For example, the ideas of "Karma" and 
"Reincarnation" have lost their flexible imagery in the West, which is 
crucial to their Eastern truth. 


No, our Western intellectual tradition must be made flexible in 
its Own way: positively, precisely, and verifiably, not through the 
gentle, poetic tenderness typical of Eastern thought. However, once 
our Western thought system begins to embrace "line," it will exhibit a 
stronger construction than the intellectual lines of the East. When our 
Western thought tradition is cured of its severe rigidity, it will 
become both more flexible and more definite than Eastern thought, as 
it will have confronted and dealt with profound skepticism. 


What a glorious hope for the West! We should not shy away 
from any remedy that can help cure our intellectual rigidity—even a 
world war, if necessary. 
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Relation of Opposites. 


The relationship between the line and the radius is a relationship 
of "opposites." We can characterize the relationship of opposites by 
examining the figure that depicts both the line and the radius. 


The line is the opposite of the radius; it is "receptive" and 
"passive" in relation to the radius, originating from the radiating 
force. The radius, on the other hand, is the opposite of the line; it is 
"giving" and "active" in relation to the line, creating or giving rise to 
the line. 


Opposites are related through essential activity and essential 
passivity. 


A familiar realization of opposites can be observed in human 
sexuality. The male is the opposite of the female, and vice versa. The 
male "gives" and "fertilizes," while the female "receives" and "is 
fertilized." In the male and female, we find a near-complete 
representation of opposites. 


Opposites are distinct parts of a single reality. They only exist in 
relation to each other. The line is only a true line in relation to the 
radius, and the radius is only a true radius in relation to the line. 
Similarly, the woman is only truly a woman in relation to the man, 
and the man is only truly a man in relation to the woman. 
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Counter-Relation 


Every opposite has its own opposite. Similarly, the relation of 
opposites has its own counter-relation: a transformed or "reactive" 
relation of opposites. The counter-relation is a relationship where 
opposites respond to each other. In the context of our figure: the 
radius creates the line, and the line is created by the radius—this is 
the "relation" between the line and the radius. However, the line also 
responds to the radius; there is resistance and reaction from the line 
against the radius, meaning there is also a "counter-relation" between 
the line and the radius. We have already observed this counter- 
relation in the Earth's orbital line responding to the radiation from the 
solar center, and in the Earth's surface responding to radiation from 
the Earth's center. 


While the primary relation originates from the active aspect, the 
counter-relation arises from the passive aspect. In the primary 
relation, the radius creates the line; in the counter-relation, the line 
resists the radiation. Thus, the line "counteracts" the radiation. For 
instance, the force of radiation from the solar center is counteracted 
by the Earth's orbital line into gravity; similarly, the force of radiation 
from the Earth's center is counteracted by the Earth's surface into 
gravity. Everything that creates is counteracted by its own creation, 
fundamentally counteracted and eliminated. Nietzsche insightfully 
noted this when he said that the act of creation always turns against 
its own creator. 
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This principle is so universally true that it connects Nietzsche with 
Christian belief. Christianity dramatically expresses that the act of 
creation turns against its creator. The notion that "God dies from His 
own world" is an integral part of the essence of Christian belief. 


However, the counter-relation also has its own opposite: a new 
relation. The creative reality is indeed destroyed by its own creation, 
but this destruction leads to a new, reborm creative reality. Thus, 
gravity also contributes to the formation of physical bodies. Christ 
rises again, and the creative human must die to become a Kingly 
human. 


The counter-relation is therefore not a form of "hostility," but a 
form of receptive imagery. Essentially, it is simply the necessary 
resistance within the creator's creative material. Without sufficient 
material resistance, the creative force cannot shape anything. For 
example, a sculptor cannot create a sculpture in water. 


Contradictions. 


Contradictions do not relate to each other as essential activity 
and passivity do, but as affirmation and negation. Examples include 
light and darkness, high and low, warmth and cold. 
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When examined closely, contradictions are not actual phenomena; we 
refer to them as "contradictions" because we perceive a "normal" 
range and see this normal range as a dividing line between relatively 
too much and relatively too little. For example, we call something 
"warm" if it is warmer than a normal temperature, and "cold" if it is 
less warm than that normal temperature. Similarly, we call something 
"high" if it is higher than a normal level, and "low" if it is lower than 
that normal level. We refer to "light" as something brighter than a 
normal level of brightness, and "darkness" as something less bright 
than that normal brightness. In contradictions, there is no difference 
other than the relative difference of more or less. Even directions that 
are directly opposite, such as left versus right, are simply variations 
of more or less. For instance, a left direction is essentially just a 
negative, a "less" version of a right direction. Since contradictions 
only differ in terms of relative more-or-less, they cannot be reduced 
to absolute completeness. If we remove the relative more-or-less 
from contradictions, we end up with nothing. In the absolute, 
contradictions do not exist. Absolute light is not light, just as absolute 
darkness is not darkness. Absolute height is not height, just as 
absolute depth is not depth. Absolute warmth is not warmth, just as 
absolute cold is not cold. 
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In relative nature, opposites also do not have their own 
independent reality. First of all, they are not self-sufficient entities, 
but merely integrative and supplementary qualities of and to bodies. 
Moreover, when these qualities are connected with each other, they 
do not realize each other but "neutralize" each other; dark colors, for 
instance, neutralize light colors, depth neutralizes height, cold 
neutralizes heat. 


There is no relationship of opposites, because a "pair" of 
opposites is not essentially a "pair"; they are one and the same 
undivided reality. They are not expressed as opposites, but as 
opposites of each other, as one opposite of another fundamentally 
different reality. For example, high and low together constitute the 
"vertical," which is the opposite of the "horizontal." Warm and cold 
together represent the flexible phenomenon of bodies that we call 
"temperature," observable in the flexible, elastic expansion of bodies, 
and the opposite of temperature is "gravity," the rigid phenomenon 
observable in the rigid "fall" of bodies. Light and darkness together 
constitute the fundamentally rigid phenomenon in bodies, 
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observable as rigid "light" radiation; and the opposite of "light" is 
"sound," the fundamentally flexible phenomenon in_ bodies, 
observable in the flexible, easily bendable propagation of air. Along 
with all these opposites, the difference of more and less naturally also 
exists, but the oppositional distinction is essentially something 
different. 


All this is simple truth for imaginative reasoning. But when the 
intellect suffers from rigidity, it cannot understand oppositional 
relationships. As soon as the rigid intellect speaks of opposites, it 
confuses imaginative opposites with abstract oppositions. It is often 
the "sharpest" minds that suffer most from intellectual rigidity. 
Philosophical theorists, for instance, may seriously claim that light 
and darkness are opposites, and that they combine to form shadow. 
They find it irrefutable that "being" and "non-being" must be 
considered the most fundamental opposites, and that "being" and 
"non-being" combine to form "becoming"! 


Rigid Reasoning vs. Imaginative Reasoning. 


Reason is feminine in relation to the original intelligence from 
which it receives all imagery. 
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Imaginative reason is two-sided: it has a feminine aspect when it 
receives and processes imaginative thoughts, drawing from the initial 
intelligence. On the other hand, it has a masculine aspect when it 
interacts with receptive humanity, enriching it with its creative 
insights. This receptive humanity represents a healthy form of reason, 
capable of receiving and providing imaginative thought, remaining 
active and responsive in a dynamic, creative relationship. 


In contrast, a rigid mind may hear the ideas but fails to genuinely 
listen or engage with them. It does not actively oppose imaginative 
reason in a meaningful way. Instead, it remains stuck and envious of 
the vibrant exchange of ideas and creativity, similar to how rigid 
propriety may resent youthful passion. 


Rigid thinkers do not confront the individual who shares original 
thoughts from their own life force. Instead, they engage in subtle 
tactics to suppress the individual’s voice: by ignoring them or 
mocking them, they aim to prevent others from engaging with their 
ideas. 


These individuals are conventional and secure, valuing their 
established credentials and reputations. They prefer to keep 
everything within accepted norms. 


In contrast, the solitary thinker does not value or desire 
validation from such norms. They experience reality in terms of 
relationships and connections, rather than adhering to conventional 
standards. 
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The solitary individual can only give and receive in terms of 
relationships. A rigid mind cannot engage meaningfully with this 
relational exchange; it only deals in absolute terms of "good" or "not 
good." 


However, the solitary individual still contributes genuinely to 
human experience, and true human experience will engage with it. 


For Practice: 


Here’s an example where the concept of opposites is regrettably 
confused with mere contradictions. The specific writer quoted is not 
important; I use his sentence for illustrative purposes: 


"The boundless drive in humans achieves its realization by first 
presenting its opposite and overcoming that opposite within itself. 
Isn't male wisdom gained over youthful foolishness, and isn't inner 
freedom attained after experiencing constraints and powerlessness, so 
that all beauty and truth are achieved through overcoming the ugly 
and false?" 


The emphasis on "opposite" is the writer's own. 


This entire sentence is a hollow expression disconnected from 
real life, as it reduces true opposition to mere contradiction. What 
opposites are being proffered here in such a cold manner! 
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Only opposites remain: 


Wisdom — folly 

Freedom — oppression and powerlessness 
Beauty — ugliness 

Truth — falsehood 


Wisdom and folly are opposites. Folly is the "denial" of wisdom. 
It is not fertilized by wisdom but at most neutralized. So, what is 
fertilized by wisdom? Factual knowledge. Factual knowledge is not 
yet wisdom, but wisdom imbues it with true understanding: insight 
and clarity about real life. Wisdom and factual knowledge are 
opposites. 


Freedom and oppression are opposites. Oppression is the 
"denial" of freedom. It is not fertilized by freedom but at most 
neutralized. So, what is fertilized by freedom? Duty. Duty is not yet 
freedom, but freedom imbues duty with true freedom: a broad cosmic 
necessity aligned with personal will. Freedom and duty are opposites. 


Beauty and ugliness are opposites. Ugliness is the "denial" of 
beauty. It is not fertilized by beauty but at most neutralized. So, what 
is fertilized by beauty? Practical necessity. Practical necessity is not 
yet beauty, but beauty imbues it with true beauty: grace in practical 
necessity. 
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This principle underpins all decorative art: while practical necessity 
must remain functional, it should be elevated with immediate beauty 
to transform it into a graceful necessity. Beauty and practical 
necessity are inherently opposites. 


Truth and falsehood are also opposites. Falsehood represents a 
denial of truth and is not nurtured by it but simply neutralized. What, 
then, is nurtured by truth? It is the natural illusion. Although natural 
illusion is not yet truth, truth enriches it to become genuine life-truth 
—an integration of knowing and feeling. This principle is essential 
for life-truth. While academic knowledge does not need illusion, life- 
truth does. It requires a natural, innocent illusion to be fully 
understood and expressed as true truth. Truth and natural illusion are 
opposites. 


Let's continue our exercise and now "correct" the sentence. What 
should the writer have said if he had not confused opposites with 
mere contrary pairs? 

This: 


The boundless drive within humans is realized by first 
encountering its opposite and then harmoniously uniting with that 
opposite in a way that enriches both. Isn't male wisdom essentially 
the enhancement of factual knowledge acquired in youth, and does 
inner freedom only become true freedom when it embodies 
responsibilities, so that all beauty and truth in our spirit are expressed 
through meaningful and practical actions, as well as vivid and 
clarified illusions? 
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The sentence is still quite awkward; it is far from "good." It is 
impossible to turn a phrase into a good sentence merely by 
"improving" it. However, the mistakes have been addressed, and the 
sentence now reflects reality. This was an exercise in improvement. 


Movement. 


There are different types of movement: movement in the strict 
sense and movement in the non-strict sense. Movement in the non- 
strict sense is merely "displacement" or the act of going from one 
place to another. In this type of movement, direction and speed are 
the only measurable aspects—quantitatively determinable direction 
and speed. Movement in the strict sense, however, involves going 
away, fundamentally changing, or being elevated to something 
fundamentally different. 


Opposites are movements in the strict sense: the ray "becomes a 
line," or "transforms into a line," or "Moves away into the line," and 
the line, in response to the ray, "arises" or "Moves away" into the 
fundamental unity of ray and line, e.g., in the plane of a circle. 


Beyong these opposites, there is no movement in the strict sense. 
"Vibrations," for example, are movements in the non-strict sense. 
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They illustrate opposites in terms of back-and-forth movements, but 
not true opposites and thus are not "pictorial." Movement in the strict 
sense is life. It can be alive without active back-and-forth movement 
and can be locally quite "still." Vibrations, whether coarse or fine, do 
not explain life. But the locally still transformation from one opposite 
to another is only perceivable as life. The "silence" spoken of by 
ancient mystics is nothing other than movement in the strict sense, 
life in the strictest sense. 


Notes: 


1. Conceptual representation involves a sensory experience but 
is not purely sensory. It begins with distinct sensory perceptions, 
forms a unified sensory image where these separate sensations are 
merged, and then reverts to individual sensory perceptions after 
abstracting. The second phase of thinking re-presents the initial 
sensory perception. The precise pictorial representation is the starting 
point of returning to sensory perception in the second phase of 
thinking. The pictorial representation is an outward expression of 
sensory experiences for both visual and auditory senses. It can be 
"seen," but this requires the interpretation of words, which are 
perceived through hearing, either directly or indirectly. 
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2. The process of returning to the sensory world signifies the 
completion of mental activity. Consequently, we can only accurately 
determine the sensory data that our thinking originated from after this 
process of "relativizing." Initially, specific sensory impressions need 
to be generalized into broader concepts before they can become 
absolute concepts, as explained in the first chapter. We essentially 
blur and "forget" the detailed sensory aspects of an impression into a 
general concept. This sharpness is then reintroduced in the absolute 
concept and eventually reappears in the sensory process of 
relativizing. 


3. The process of relativizing "perception" involves representing 
sensory experiences, encompassing not just sight but all senses. 
There are auditory and tactile perceptions as well as visual ones. 
Perception is the integration of sensory experiences, returning to the 
sensory qualities of any organ and representing it in a pictorial 
manner. 
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Il. 


ABSOLUTE OF FIRST ORDER. 
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A perfect circle line is not a perfection of the first order. 


A perfect circle line is indeed a complete form of perfection, 
embodying the essence of a line completely, with no additional or 
less attributes. However, it does not represent a perfection of the 
highest level. While it achieves absolute perfection as a line, it is not 
perfect without any constraints; it does not extend into an infinite line 
and thus does not represent the ultimate level of perfection. 


Although a perfect circle line maintains absolute precision as a 
line, it involves a relative distance to its center. This means that while 
the line itself is perfect, the distance from its center remains a matter 
of relativity as long as the line is a circle. 


As we imagine the center moving further and further away, the 
circle line appears to straighten, but it still remains a circle line, even 
if its radius is extremely large. 


Only when the radius becomes infinitely large—meaning the 
center is conceptually at an infinite distance—does the line become 
perfectly straight. At this point, the line achieves an ultimate 
perfection, free from any limitations, representing the first order of 
perfection. 
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The perfectly straight line is "the" perfect line. 


Why? 

Because only it, as a line, represents a perfection of the first 
order. Its radius, the perfectly infinite radius, is also a perfection of 
the first order. The perfectly infinite radius is also "the" perfect 
radius. For only it, as a radius, is a perfection of the first order. 


Fig. II. 


The Cross Figure. 


The figure that objectifies the concept of the pair of perfections 
of the first order is the figure of perfect right-angle or: the cross 
figure. It is the figure that represents radius and line reduced to a 
perfection of the first order. It characterizes the relationship of the 
perfections of the first order as a perfectly right-angled relationship, a 
"cross" relationship. 
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This figure is essentially "open". We can extend it in all 
directions as far as we want, without changing its fundamental 
character. No matter how far we extend this figure, it never acquires a 
"boundary"; it never becomes "closed". It is entirely and 
fundamentally "unbounded" and actually unbounded: it excludes all 
limitations. Because this figure naturally arises from our conceptual 
representation, it characterizes the concept of absolute opposites of 
the first order as a representation of the essentially "open", essentially 
and actually "unbounded". 


"The" perfect line characterizes perfect Time. 


The question is whether the perfectly straight line truly 
represents a real perfection of the highest order. I am not inquiring if 
there is a reality that merely resembles the perfect straight line, but 
whether such a reality is indeed characterized by it. 


Our answer to this question relies on our confidence in human 
thought. If we lack faith in this thought, our response will be 
uncertain. However, if we trust and continue to trust in this thought, 
we must believe in its reality. In other words, we must accept that our 
conceptual representations reveal reality and that the figures 
representing these concepts truly characterize reality. 
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The reality characterized by the perfectly straight line is absolute 
Time. 


For the perfectly straight line "tells" us: 


Progress without beginning and without end. 

Progress that is not limited but rather transcends all boundaries. 

Progress without direction and without speed. 

Progress that is only absolute progress itself, not the progress of 
this or that, but progress itself. 

Progress that can only be called progress in a fundamental sense: 
as the opposite of expansion, but not progress in the incidental 
meaning of direction or speed. 


And this all denotes: time, absolute Time. 


Absolute Time is real, or our thinking itself is not trustworthy. 
Absolute Time is real, vividly real: it is not a "thing" or "substance," 
but movement in the strictest sense. It is real in relation to its 
opposite: absolute Space. 
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"The" absolute radius characterizes absolute Space. 
Why? Because the absolute infinite radius tells us: 


Expansion without a starting point and without end. 

Expansion that is not limited but instead opens all boundaries. 

Expansion that does not emanate from a specific center, and thus 
also lacks magnification or separation. 

Expansion that exists purely as absolute expansion itself, 
independent of any particular type of expansion. 

Expansion that can only be termed expansion in the fundamental 
sense: as the opposite of progression, but not as expansion in the 
incidental sense of magnification or separation. 


And all this signifies: space, absolute Space. Absolute Space is 
real, unless our thinking itself is untrustworthy. Absolute Space is 
real, vividly real: it is not a "thing" or "substance," but movement in 
the strictest sense. It is real in relation to its opposite: absolute Time. 


Absolute Time and Absolute Space as Complete Opposites. 


A "Cosmos" (meaning "order") refers to the defined absolute of a 
solar system or a collection of defined absolutes of solar systems. 
This is different from the "Universe." The "Universe" represents a 
unified whole that incorporates all specific cosmic absolutes 
(excluding absolute first-order) into a living and dynamic unity, 
rather than merely an "orderly whole." 
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Absolute Time and Absolute Space are fundamental opposites. 
Absolute Time represents the absolute external aspect of the 
Universe, while Absolute Space represents the absolute internal 
aspect. 


So, can Absolute Time, as the ultimate form of externality, be 
understood as aligned with Absolute Space's internal nature? Yes, 
Absolute Time can be perceived again in a relative context. This is 
illustrated by our cross-figure, which demonstrates absolute openness 
or boundlessness. We see this concept of absolute openness, or true 
lack of boundaries, in the surfaces of living organisms. These 
surfaces reveal their essential openness by relinquishing their defined 
limits and transitioning from one form to another. The essence of 
absolute openness is also observed in the ongoing expansion and 
eventual decay of living forms, which continually push beyond their 
limits, grow, and eventually die. Thus, the concept of absolute 
externality in Time is mirrored in the transience of all living and 
dying forms. 
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In the very essence of transience, we perceive Absolute Time 
merging with Space, demonstrating the intrinsic connection between 
them. This process of transience reveals the Universe itself, as living 
and dying forms transition through growth and decay into 
manifestations of Universal Life. These forms reveal the interplay 
between Absolute Time and Absolute Space. Death, which 
exemplifies this transience, is viewed by humans as a sacred event or 
a universal revelation, particularly when they have faced the fear of 
death. This sacredness of death often aligns with the symbolic figure 
of the cross, representing the profound connection to Universal truth. 


We will explore that Absolute Time and Absolute Space might be 
referred to differently from "Time" and "Space." Using these terms 
highlights their constructive role in the Universe and the inherent 
figure they represent. Absolute Time and Absolute Space, as the 
ultimate open opposites, symbolize the foundational structure of the 
Universe, breaking through boundaries to allow new forms to 
emerge. The unity of Absolute Time and Absolute Space is 
represented by the "point": the convergence of Absolute Moment and 
Absolute Point, forming the ultimate point in the first order. 
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That point is everywhere where Absolute Space is and always 
whenever Absolute Time is present. In other words, that point is 
absolutely everywhere and absolutely always; it is "ubiquitous" and 
"place," Absolute Place. Where Space and Time come to delimitation 
or determination, a place is also defined. A specific moment is a 
specific "fact," and a specific fact immediately defines a specific 
place. A fact "has place." Those who cannot see the essential 
"character," the essential "meaning" of a fact, remain with external 
factual knowledge only and lack "insight." However, those who are 
able to grasp the essential character, the essential meaning of a fact, 
see a fact also constructively and have insight. The author of our 
Gospels had insight into the death of Jesus Christ. Therefore, he saw 
him dying "on the Cross." That insight is constructively true, even if 
historians have proven a hundred times that Jesus Christ was not 
crucified but stoned. That insight is essentially the same as the insight 
of the Egyptians, who knew the cross symbol as a cosmic Cross, a 
figure creation of a cosmic insight penetrating to the Universal 
Opposites that encompass all cosmic representations. 


See now how language and a sense of form live "for" each other. 
Without a sense of language, insight into Universal Opposites would 
be impossible. I already mentioned (p. 12) that a sense of form alone 
cannot penetrate the fundamental cosmic movements. 
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Even more infinitely impossible would it be for the sense of form 
alone to penetrate to Universal Opposites. But the sense of language 
alone would be equally incapable of doing so. The sense of language 
alone does not reveal construction, and true insight, an insightful 
understanding, is always constructively direct or indirect. 


Force and Matter. 


Absolute Space is the absolute activity in the Universe, the 
single Universal Force itself. Absolute Space is identical to "the" 
Force. We call Absolute Space "Force" when we emphasize its active, 
moving nature. Similarly, we refer to Absolute Time as "Matter." 
Absolute Matter is absolute passivity, absolute movement; it is "the" 
receptive movement itself. 


Here, we use the term "matter," deriving from living, everyday 
language. The living language implies by the word "matter": "what is 
acted upon" or "what undergoes force." If we reduce this born 
meaning to absolute terms, without adding any foreign technical 
significance, Absolute Matter (or the absolute essence of Matter) 
turns out to be identical to absolute exteriority or absolute movement 


or absolute Time. 
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When we think in a mathematically illustrative manner, that is, 
when we think in terms of illustrative relationships, we certainly do 
not describe the essence of matter as a "world ether" or a "world 
substance" that would be real in itself. Nothing is truly "in itself." 
What is real is real in relation. What is real is activity in relation to 
passivity, or passivity in relation to activity, or unity of both activity 
and passivity. 


Force is real in relation to Matter. And Matter is real in relation 
to Force. Force and Matter are one, truly one and not merely 
"identical" or the same. They are oppositely one, illustratively one, 
livingly one. And this unity is "being in the full sense." Everything 
that is complete is active-passive; everything that is complete is the 
absolute or relative reality of both force and matter: force, in so far as 
it is moving, and matter, in so far as it is moved. 


Creator and Creation. 


Absolute Space, as a radius, is essentially "inner" and becomes 
outwardly expressed in and as a line, in and as Absolute Time. Space 
"appears" in and as Time. Time is the appearance of Space. 
Everything that appears is grounded in Time-appearance. Everything 
that appears is "founded" in Time, and its appearance returns to 
"ground" in Time. 


If we emphasize the appearance-drive of Absolute Space and the 
appearance-receiving nature of Absolute Time, then we call Absolute 
Space the "Creator" (or the absolute "Subject") and Absolute Time 
the "Creation" (or the absolute "Object"). 
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Subjectivity is essentially "what wants to appear," what wants to 
manifest, pour out, and radiate. Objectivity is essentially appearance, 
manifestation, outpouring, and radiating. Subjectivity and objectivity, 
when fully thought through, are "the Subject" and "the" Object, "the" 
Creator and "the" Creation. 


The unity of subjectivity and objectivity is consciousness. 
Consciousness is the relationship between subjectivity and 
objectivity. Consciousness is the being of subjectivity in relation to 
objectivity. And this relationship, when fully reduced, is Universal 
Consciousness: the consciousness of "the" Creator in relation to "the" 
Creation. This insight is evident in the belief in the "Trinity" or "Holy 
Trinity," even though it has not yet been fully articulated. Christ 
represents Universal Consciousness, Wisdom, the Logos, the Word. 
He is aware "of" the Creator, the one All-Powerful, the "Father." He 
is aware "to" the Creation, the "sent forth," the "Holy Spirit." The 
"Holy Spirit" is the "sent forth" Universal Spirit or Universal Power, 
the objectified All. 


Since Absolute Space is identical with "the" Power and "the" 
Creator, and Absolute Time is identical with "the" Matter and "the" 
Creation, the unity of Absolute Space and Absolute Time is also 
identical with the unity of Universal Power and Universal Matter, and 
also with the unity of "the" Creator and "the" Creation. 
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In other words: Universal Consciousness is identical to Absolute 
Being and Absolute Place. We can express this identity very naturally 
as: Universal Consciousness Is  Omnipresent. Absolute 
Unconsciousness is nowhere. Absolute Unconsciousness does not 
exist. 


The Subconscious. 


The previous explanations naturally and precisely tell us what 
the "subconscious" is, which modern psychologists thankfully at least 
recognize as a profound reality. 


The subconscious is nothing more than Universal Consciousness 
as it manifests in a specific human reality. The subconscious is 
essentially spontaneous; it is the "élan" of consciousness, and as such, 
it is a relative manifestation of the absolutely self-living Universal 
Consciousness. The subconscious can be deliberate or accidental, but 
it is never "intentional." Therefore, it is also complete consciousness, 
which the "conscious" is not. The conscious is characterized by the 
"intentionality" that permeates it, and for this reason, it is not 
complete consciousness. All intentionality, after all, aims at an 
external goal, and therefore everything that is permeated by 
intentionality is not complete in itself: in its own inner and outer 
reality. 
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Usually, people call something "conscious" when it is "intentional." 
For example, they say they did something "consciously" if they 
mean: "I did it intentionally." This is because people have not yet 
fully integrated their speaking into the subconscious, completed 
wisdom of their language: their "sentences" are not as wise as their 
"words." In reality, intentional or conscious awareness is a form of 
consciousness that, through its intentionality, has not yet achieved 
complete, self-evolving awareness and therefore cannot express self- 
evident truth. The conscious mind is comparable to the "technique" of 
an artist who has not yet fully mastered their technique. As long as 
the artist has not "mastered" their technique, they work 
"intentionally" or "with effort" or "consciously," and their art does 
not yet reflect complete mastery and therefore does not yet 
demonstrate full awareness. Once the artist has mastered their 
technique, their art becomes self-evident, and the artist works 
"subconsciously," in a fully evolved state of awareness. If the artist is 
truly great, they work in a thoughtful and subconscious manner. Our 
consciousness becomes skill or "art" when it becomes subconscious 
and is fully integrated into the self-evolving Universal 
Consciousness. 


Visual-mathematical thinking is subconscious thinking and 
thoughtful thinking. Thoughtful thinking that is natural and 
methodical without extra effort reflects the art of visual-mathematical 
thinking. 
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The Life of the Subconscious. 


The subconscious is the opposite of the conscious mind. The 
subconscious becomes more and more realized as it neutralizes more 
and more intentionality. It is always relatively complete; the 
completion of the subconscious is naturally always relative. The 
subconscious grows, becoming more perfect and more perfect, as it 
surrenders to the absolutely completed Universal Consciousness. 


However, inherently, the subconscious remains "complete" in 
contrast to the intentionality it seeks to neutralize. It is complete 
because it embodies insight, a twofold insight: the experience of the 
subjective and the perception of the objective. 


We experience the subjective with greater certainty and 
understanding as this experience merges more into the singular 
Universal Consciousness. 


We perceive the objective with increasing depth and expanding 
insight as we observe more relative appearances in which the Creator 
reveals itself. 


The subconscious is fundamentally unified with the Universal 
Consciousness. It represents the realization of this Universal 
Consciousness. 
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Our human subconscious needs Universal Consciousness to rise from 
stable ground to the multiplicity of the world. And Universal 
Consciousness needs our human subconscious to realize its unity in 
the infinite variability of relationships. Therefore, Meister Eckhart 
could say: "God needs me just as much as I need God." 


Surrender of Thought. 


When we move from intentionality to subconscious living, we 
freely surrender our thinking to the absolutely non-intentional 
Universal Life. This free surrender of our intentionality is an offering, 
a thought-offering to Universal Consciousness. Through this 
surrender, Universal Consciousness "burns through" our thoughts. 
Through this surrender, we think from Universal Consciousness, that 
is, from the Creator itself. 


To a rigid intellect, this may sound like megalomania. A rigid 
intellect understands only imitation or mimicry. "Thinking from the 
Creator itself" means nothing more to a rigid intellect than "imitating 
the Creator." However, for imaginative reason, this means dying into 
the Creator, and desiring no other life than the life of the Creator. 
This dying is pure humility in relation to the one creating Universal 
Power. 
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And this humility is accompanied by an unassailable sense of one's 
own original truth and value in relation to all those who do not wish 
to die in this way; in relation to all those who do not want to offer 
their thoughts to the Creator. Every truly "believing" person is 
humble in this pure sense. The imaginative mathematician is humble, 
not only in the pure sense but also in a wholly positive, methodical 
sense. Imaginative mathematics is truly and methodically thinking 
from the Creator. Imaginative mathematics is: the Creator’s drive to 
appear thoughtfully in our experience so that we can thoughtfully 
observe His Creation. 


Note. 


Modern physics already generally recognizes that the concept of 
Time is essentially related to the concept of Space. "If one asks 
someone," says Melchior Palagyi, "what the connection is between 
Space and Time, the usual answer is that these concepts are 
independent and entirely separate from each other. It is also far from 
easy to counter this fundamental misconception ... We have adopted 
the bad thinking habit of losing sight of the essential connection 
between Space and Time: we have severed the nerves that connect 


these two concepts, and as a result, our thinking about Time and 


Space suffers from a kind of ataxia." (1) 


[1] The Theory of Relativity in Modern Physics Lecture delivered at the 85th 
Congress of Natural Scientists in Vienna. 
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The recognition of a fundamental relationship between Time and 
Space is referred to by modern physics as the "principle of relativity." 
However, it will never succeed in fully understanding the relationship 
between Time and Space without a precise understanding of what 
constitutes a contrary or image-based relationship. Once it has 
achieved exact insight into image-based relationships, it will also 
learn the image-based relationship between Time and Space. At that 
point, its "principle of relativity" will also receive the name it 
deserves: principle of relationship, or in Dutch, verhoudingsbeginsel. 
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IV. 


ABSOLUTE OF SECOND ORDER. 
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Cosmos as the Opposite of the Universe. 


The limitless unity of the cosmic opposites manifests as specific 
"cosmic" units. A "Cosmos" is the specific completeness of a "solar 
system," and a solar system is a Cosmos, rediscovered in relative 
natural data. The limitless unity of the cosmic opposites "determines 
itself" or "limits itself" into a Cosmos. A Cosmos is a particular or 
bounded constructive "opposite" of the limitless Universe. The 
essentially limitless is not limitless in a negative sense. Were it so, 
"limitless" and "limited" would not be opposites but contraries. The 
limitless, however, is limitless in the affirmative sense of creating and 
removing boundaries. 


The limitless unity of the cosmic opposites manifests as Cosmos. 
What does "manifests" mean? From the fundamental unity of 
absolute Time and absolute Space, the Cosmos builds up from 
particularity to particularity, ultimately being fully manifested in the 
organic body. From "particularity to particularity." Every 
determination or limitation is bounded in relation to the cosmic 
opposites but is again positively limitless in relation to further 
limitations. 
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The Universe's Construction Itself Continually Creates More Specific 
and Definite Boundaries. In these boundaries, we can distinguish 
foundational determinations of cosmic construction, fundamental 
construction activities of the one Universe Construction itself. And 
because these foundational determinations are construction activities 
of the one Universe Construction itself, each cosmic foundational 
determination must continuously reveal itself as a distinct cosmic 
construction stage, always and everywhere, because the one Universe 
Construction is always and everywhere: Time itself and Space itself. 


These distinct construction activities I call cosmic "initial 
movements." We will sequentially address them as follows: 


1. The circular plane, or completeness of the second order. 

2. The elliptical plane, or completeness of the third order. 

3. The specific elliptical line, or completeness of the fourth order. 
4. The bodily shape, or completeness of the fifth order. 

5. Reproduction, or completeness of the sixth order. 

6. Evolution, or completeness of the seventh order. 


The Circular Plane. 


The "first" cosmic determination or the "minimum" of cosmic 
determination is the absolute circular plane, the fundamental unity of 
absolute circular radiation and absolute circular lining. 
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A complete circular line is a true completeness, but a 
completeness of the second order. A complete circular line is absolute 
as a line but not as an infinite line; it involves one relativity: the 
distance to its center. Similarly, a complete circle radius is a true 
completeness, but a completeness of the second order. A complete 
circle radius is absolute as a radius but not as an infinite radius; it 
involves one relativity: the distance from its own line to its own 
center. 


The circular plane can be characterized as an infinitely fine 
weave of expanding circle radii and extended or spread-out circular 
lines. The unity of circle radii and circular lines is the unity of ratio 
and counter-ratio: it is realized through the action of the radii with the 
opposing reception of the lines, and through the reaction of the lines 
with the opposing destruction of the radii. This destruction is 
essentially nothing other than the elevation of the multitude of radii 
into the unity of the one radiation. Through the line reaction, the 
infinitely many circle radii are enclosed into the circular plane. In 
other words, through the line reaction, the infinitely many circle radii 
"die" to merge into the unity of the one circular plane. The one 
circular plane is the "new ratio" of radius and line: the resurrection of 
dead radii into new reality. 
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The complete circular plane, as the "minimum" of cosmic 
determination, is unidirectionally determined or unidirectionally 
bounded, specifically by the minimum boundary, the "point" 
boundary. The only boundary of the naturally born complete circular 
plane is its center. However, from this center, it extends further 
indefinitely. Therefore, the "first" cosmic center cannot yet reach 
fundamental body formation or "sphere" formation. For a body 
inherently involves the body's boundary or surface. And _ this 
boundary is not yet attained by the first cosmic center. The first 
cosmic center, as the minimum of determination, only reaches plane 
formation, plane formation in all directions, or rather, without a 
specific direction; but it does not reach body formation. More 
explicitly: The infinitely many planes radiating from the first cosmic 
center are enclosed, oppositely one, image-wise one as planes, but 
from plane to plane, they are not enclosed. From plane to plane, they 
are connected because there is no "distance" from plane to plane. But 
the image unity from plane to plane (the image unity of the "body") is 
not yet present. Why not? Because there is no diversity, let alone 
opposite diversity, from plane to plane, and thus no image unity from 
plane to plane can yet exist. All planes are still circular planes, 
connected, but identical from plane to plane, lacking opposition from 
plane to plane. 
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All planes are still circular planes, connected, but identical from 
plane to plane, lacking opposition from plane to plane. 


The "first cosmic center" is not yet a body center. It is first a 
center of space (and time). We also call it a space center to 
distinguish it from the plastic center, which will be discussed later. 


The "first cosmic initial movement" is thus cosmic space and 
cosmic time combined. It is distinguishable from absolute Space and 
absolute Time as cosmic entities. Cosmic space and cosmic time are 
also absolute, but absolute in the second order. When we speak of 
absolute Space and absolute Time without further qualification, we 
mean absolute in the first order. Absolute space and absolute time, in 
the second order of absoluteness, will be referred to simply as 
"cosmic space." So, "cosmic space" means: the circular radiation 
from the cosmic center (relatively: the solar center), one with the 
circular boundary around the cosmic center. 


Length and Width. 


The circular plane is a unity of two continuities: radius and line. 
The radius continuity "stretches from the center and reaches "length" 
because it extends through the lines, becoming one with the lines. 
The line continuity diverges around the center and reaches "width" 
because it diverges through the expanding radii, becoming one with 
the radii. 
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Length, in the strict sense, is the radius continuity through the lines; 
width, in the strict sense, is the line continuity through the radii. The 
absolute, cosmic circular plane of cosmic space is infinitely long 
from its one boundary, the center. And infinitely wide around its one 
boundary, the center. Accordingly, the relative circular plane will 
need to have a relative length and relative width, and therefore, the 
natural quantitative operation (the enlargement or reduction) of the 
relative circular plane must manifest as a quantity operation "to the 
second power." For example, if I double the radius of a relative 
circular plane, the quantity value of the plane will not become twice 
as large, but 2 x 2 times as large. This quantity operation of the 
circular plane "to the second power" is inseparably connected with 
the nature of the circular plane. Where I find a natural quantity 
operation "to the second power," there reveals itself a natural, relative 
circular plane, relativity of and in cosmic space. 


I use the term "reveals" and not "characterizes." The essential, 
imagistic characteristic of the circular plane remains "an infinitely 
fine fabric of expanding circular rays and extended or stretched 
circular lines." Measuring alone never fully characterizes the image 
of a reality. 
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However, precisely because the circular plane is a reality that has not 
yet become a body, it cannot be seen directly through the senses, even 
as a relative plane. It can only show itself indirectly; it can only 
"reveal" itself through measurement, because it demonstrates a 
quantitative enlargement (or reduction) to the second power. 


Relative Circular Plane. 


Our cosmic space is full of natural relative circular planes in 
which we find the absolute circular plane. Every light emission, for 
example, is a relative spatial effect and reveals the relative circular 
plane through its quantitative operation to the second power. Physics 
teaches us that light intensity decreases in proportion to the square of 
the distance from the light source. Indeed, light is not seen directly as 
a plane; we do not see light itself sensorially, our eyes can only 
perceive the objects illuminated by light. But upon measurement, it is 
evident that the quantitative operation (increase or decrease) of light 
occurs to the second power. Therefore, light reveals itself as a relative 
realization of the absolute cosmic circular plane or spatial plane. 
Light is, as a natural phenomenon: a spatial phenomenon. 
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And indeed, it is a fundamental spatial phenomenon because the 
appearance effect (the appearance) is so clearly given as a primary 
spatial effect: originating from its center, the light source. The line re- 
effect towards the light source is "observed" because, upon 
measurement, we see the light "reveal" itself as a plane effect. But 
this re-effect is not "given" as a phenomenon. 


Also, the "free fall" of bodies is a relative realization of the 
cosmic spatial plane. When a body "falls freely," the distances it 
covers from the starting point are proportional to the square of the 
times during which these distances are covered. For example, if we 
represent the times as the numbers 1, 2, 3, 4, 5, then the distances 
covered in those times should be represented by the ratio numbers 1, 
4, 9, 16, 25. So, we measure in "free fall" a quantitative effect to the 
second power, a natural property of relative circular action. Is this 
planar reality visible directly through the senses? No, just as with 
light. But upon measurement, it turns out that the quantitative effect 
of free fall occurs to the second power. Therefore, free fall "reveals" 
itself as a relative circular plane. The falling behavior of a freely 
falling body is essentially one with the line and ray structure of 
cosmic space; the free fall behavior is a relative act of the cosmic 
circular plane or cosmic space. 
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The pendulum movement is also a relative realization of the 
cosmic circular plane. The length of the pendulum increases in 
proportion to the square of the pendulum time. If a pendulum with a 
1-second period has a length of 1 meter, it will have a length of 2 x 2 
meters at a 2-second period. Again, I cannot visually see a circular 
plane in the pendulum movement. But the quantitative effect of the 
pendulum reveals the pendulum movement as a relative reality of the 
absolute cosmic circular plane. The pendulum movement is also a 
relative spatial movement in and of cosmic space. 


All these second-power effects are data of physics. They are now 
"natural" data because they are given to every person and are not 
confined to the private domain of the field of physics. Every person is 
allowed to attempt to explain these second-power effects, even if the 
field of physics does not find an explanation for them. However, the 
field of physics will not be able to achieve insight into these second- 
power effects. "Because it is not imaginative and insight is indeed 
imaginative; insight is constructive. "Well, an imaginative insight 
tells us that all these relative second-power effects are relations of the 
first cosmic determination or first beginning movement, which we 
have come to know as cosmic space, bounded at the cosmic solar 
center but unbounded outward. Cosmic space is an imaginative 
reality to the second power. 


100 


It is a whole of infinitely many, outwardly unbounded circular planes 
that work through everywhere and always, and that do not essentially 
depend on bodily forms, since they are not yet forms but planes. 


Cosmic space as a reality in the second power. 


We are carelessly inclined to regard cosmic space as a reality in 
the third power. We are carelessly inclined to believe that every 
relativity of cosmic space must reveal three dimensions. However, 
this inclination is a fundamental misconception that we need to 
correct, and which we will certainly correct when we attentively 
surrender to our deepest human inclination: imaginative intelligence. 


It is perfectly true that we can move spatially in three 
qualitatively different directions in space: upward (and downward), 
to the right (and to the left), forward (and backward). It is also 
perfectly true that we can measure in these three qualitatively 
different directions and do so constantly. But these three directions 
are only different as directions, as movements in a non-strict sense. 
These three directions are qualitatively different, but not essentially, 
not imaginatively different. 
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They are not three essentially different "dimensions" or quantitative 
relativities of movements, which differ as movements in the strict 
sense. Essentially different dimensions in spatial movement are 1) the 
upward and downward dimension or the "vertical" dimension, or 
"length" in the strict sense, and 2) the "horizontal" dimension, or 
"width" in the strict sense, which includes both movement to the right 
and left, and movement forward and backward. 


It is also perfectly true that the "geometric location" of any given 
point in cosmic space is determined by three directions. We know the 
"geometric location" of a point in cosmic space when we can identify 
three directions that converge at that point. But these three directions 
are again only different as directions. They are nothing more than 
three "paths" leading to that specific point; they are movements in a 
non-strict sense. These three location-defining directions mislead us, 
causing us to speak of a "three-dimensional" space. Let us now 
clearly understand that "geometric location" is not yet a 
representation, and that our directional movement in space is not yet 
a representation. Let us clearly understand that "geometric location" 
is not an essential construction. Cosmic space essentially provides 
two dimensions; it is represented through two essentially different, 
imaginatively distinct continuities, length and width; in other words, 
it is an imaginative plane reality. 
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The relative second-power effects are, when reduced to absolute 
terms, nothing other than cosmic space. If we understand this 
correctly, we reach a cosmic insight into all those relative second- 
power effects that physics "observes" but can never cosmically 
explain. 


With the two essentially different continuities of plane effects, a 
third continuity arises only when the planes are not just contiguous 
but also enclosed from plane to plane. This third continuity is the 
bodily or plastic continuity. We find it again in the dense, closed 
plasticity of bodies. However, this third continuity is only realized 
with the surface, which is essentially different from the plane. 


Plane and Surface. 


We cannot yet precisely describe how the plane further 
determines itself into a body and thus into a surface. But we do know 
the essential distinction between plane and surface. The surface is, by 
definition, the boundary of a body. The absolute surface is therefore 
the perfectly regular body boundary or "sphere" surface. 
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The plane, on the other hand, is obviously smooth and flat. In the 
plane, one line is the extension of the other, identical with the other. 
And in absolute reality, this extension, lying in the precise radial 
movement, is therefore "smooth." In absolute reality, this extension is 
also "flat." For a perfect circular line is indeed round "in face," but 
straight "in profile." 


The surface is the completed external appearance of a body. 


The plane, on the other hand, is the underlying construction of a 
body; the plane is assumed by the body as a spatial imaging element 
that has not yet reached complete bodily externality. Therefore, the 
plane is not directly visible "from face to face." We directly see only 
the complete bodily externality or surface. The plane only reveals 
itself, shows itself indirectly, through its second-power effect. For 
example, light is not directly perceptible; instead, the surface 
illuminated by the light is visible. The light reveals itself only on the 
illuminated surface, which it "illuminates in a planar manner." The 
plane is not a complete "appearance" but merely a "phenomenon." 
The surface, however, "appears." And as we observe it more closely, 
it becomes clearer and clearer as a revelation of the one Universal 
Construction. 
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Sphere and Crystal. 


The absolute surface is absolutely "spherical." We find its 
relative manifestation in all spherical forms of relatively free mass, 
such as in water droplets. 


When these free masses suddenly lose their pliant freedom, the 
spherical shape becomes "fixed." For instance, suddenly frozen 
falling water droplets become relative spherical shapes: hailstones. 


However, if free masses gradually lose their pliant freedom, the 
spherical shape will gradually revert to its underlying construction: 
the smooth, flat plane. Naturally, the body that results will still 
present a surface; otherwise, it would no longer be a body. But this 
surface will then be characterized by the underlying construction, and 
as a result, the surface will become smooth and flat. Gradually frozen 
tiny water vapor particles, for example, will transform into smooth, 
flat, "angular" bodies: snowflakes. 


With this, "crystal formation" is vividly explained. The angular, 
faceted crystal is a slowly collapsed sphere, collapsing from complete 
bodily externality or spherical surface to the smooth, flat 
characteristic of its underlying construction, the plane. The "absolute" 
crystal is the absolutely angular, faceted form, where all angles are 
equal and all angular edges are perfectly straight. 
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The "absolute" or "ideal" crystal is the cubic form. This cubic form is 
not "the most common" crystal form; in reality, it does not occur at 
all. However, its ideal angularity and facetedness are approximately 
found in all relative, angular crystal formations. 


This explanation provides a cosmic insight into the crystal form. 
An insightful, cosmic perspective that even the most precise 
microscopic observation cannot provide. It teaches us to understand 
the crystal as opposed to complete form, as the "negative" of form. 
The absolute or "ideal" crystal is, in essence, not a "form" but a 
"thing" or "object." The absolute crystal is the absolute "forgone 
form." If it could be fully realized in natural phenomena, it would 
destroy all forms. 


Notes: 


1. Even the most fundamental realities of a solar system are 
relative, relative realizations of the absolute or "ideal" cosmic 
construction. For example, when we refer to the absolute cosmic 
construction and mention the solar center, we mean the ideal solar 
center: the absolute cosmic space center, from which the first and 
ideal cosmic radiation is emitted, which is a spatial radiation. 
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In relative reality, the sun is a relative space and relative body. 
Accordingly, the solar center is also a relative space center and a 
relative bodily center. The ideal position of the solar center is 
identical with the ideal position of the cosmic space center. The ideal 
position of the cosmic space center cannot be determined 
"geometrically," just as no other ideal position can. "Ideal position" is 
not "here" or "there," but a determination in the sensory 
conceptualization that is exactly externalized in a figurative image. 
An ideal position is relativized where a determination of the sensory 
conceptualization is relatively found. In all this, the rigid, precise 
intellect finds itself in hopeless embarrassment. Exact rationality 
cannot achieve this because it both abstracts and relativizes. 


2. The absolute cosmic construction is absolute in relation to all 
its further realizations. However, in relation to the Universe or 
absolute first-order perfection, the cosmic construction (as an 
absolute but not of first order) is relative again. Therefore, the 
transition from the Universe to the Cosmos is sudden. This insight 
"springs from our human intelligence." Therefore, this insight is 
impossible to achieve outside of original thinking. 
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3. Original thinking is not identical with "eccentric" thinking. 
Nor is it thinking that neglects the thoughts of other people. Original 
thinking is thinking that arises from innerness. This can occur in a 
person with the help of the thoughts of others. We can repeat the 
thoughts of others through and through originally within ourselves. If 
this repetition occurs more from innerness, we are not "imitators." 
One who thinks from innerness willingly accepts the help of others 
and will also gladly acknowledge that help. The imitator conceals 
where their thoughts come from, and they do so all the more carefully 
the more skillful they are as an imitator. 


4. The "logical" aspect of imaginative thinking is "imaginative 
logic," a logic that does not permit "arbitrariness." Imaginative logic 
is certainly as "strict" as one-sided intellectual logic. But it is 
different. One-sided intellectual logic draws conclusions and does not 
allow arbitrariness in that "drawing conclusions": from the principle 
"follows" in the direction of the "premises," the conclusion. For 
example: Every human is mortal (principle, first premise), Peter is a 
human (second premise), therefore Peter is mortal (conclusion). This 
conclusion-drawing is the extension of one and the same in a 
particular direction; this can naturally happen very strictly, but it goes 
beyond all imagination. Imagination is not one and the same, but one 
and the opposite. 
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Imaginative logic does not "draw" a conclusion but "elaborates" one- 
and-the-opposite; and it does so_ "strictly," prohibiting all 
arbitrariness, logically. "Whoever calls imaginative reasoning 
illogical must point out arbitrariness in its imagination, in its 
elaboration of opposites. But if someone says that imaginative 
reasoning makes mistakes in drawing conclusions, they are missing 
the point. Imaginative reasoning does not draw any conclusion at all, 
neither faulty nor correct. 
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V. 


ABSOLUTE OF THIRD ORDER. 
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From Determination to Determination. 


We have now carefully and unintentionally moved from cosmic 
minimum-determination to further cosmic determinations. Each 
subsequent determination is an elaboration of the previous one, 
contrary to the previous one. Insight into each subsequent 
determination springs from our original thinking and recognizes in 
each subsequent determination a profound connection with the 
previous one, the connection of opposite relation. We must keep this 
constantly in mind. Rigid intellect knows no other continuity than 
persistence: the factual continuation of what has been factually 
established as a "thing." Rigid intellect knows only causality. 
Causality alone is not truly a continuity, but a persistent identity, a 
dead identity in one and the same, without a relation of opposites. 
Imaginative reason, however, knows true continuity: the continuity of 
unity despite opposing distinction. 


What, then, will be the immediate opposite of the "first" cosmic 
determination or cosmic space? 


It will be the plane, which is one in contrast to the infinite many 
of cosmic space. This opposition of unity and multiplicity is not 
merely a quantitative or "numerical" opposition, but a fundamental 
opposition. 
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In Other Words: The plane, which is one in contrast to the infinite 
many of cosmic space, must be intrinsically and extrinsically 
different from the planes of cosmic space. And indeed with the 
minimum of difference, since it is also a form of primary movement: 
the second cosmic initial movement, the second formative foundation 
of the Cosmos. That particular plane, one not only as a plane but also 
in relation to the infinite many circular planes of cosmic space, that 
plane with minimal change from the circular construction, is the 
"elliptical" plane. 


Birth of the Elliptical Plane. 


The fundamental and constructive change of the cosmic circular 
plane must naturally occur from its innermost intimacy: the center. 
From the center, the circular plane is essentially constructed, and thus 
also fundamentally and constructively altered. In other words: the 
essential-constructive, fundamental change of the circular plane is a 
"central" change in a strict and fundamental sense, or the birth of a 
different center from the original. Thus, from the regular plane with 
one center, the regular plane with two centers or two "foci" emerges, 
and this regular plane with two foci is called the "elliptical" plane in 
geometry. 
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In absolute cosmic reality, the elliptical plane is an absolute of 
the third order. For, in addition to the one relativity of the absolute 
circular plane, there is now another relativity: the regularly changing 
distance of the lines from the original center. 


Geometry, because it remains within the confines of numbers 
and measurement, naturally does not account for the imaginative 
proportions of the ellipse. However, it does not contradict these 
proportions, precisely because it must remain within the realm of 
numbers and measurement. Similarly, imaginative mathematics does 
not contradict it regarding numbers and measurement. On the 
contrary: it gratefully accepts what numerical and measurement- 
based geometry provides and adheres strictly to it in terms of 
numbers and measurement. 


Therefore, it is entirely in the method of imaginative 
mathematics to first become acquainted with the geometric 
determinations of elliptical lines and radii, insofar as they provide us 
with material for imaginative contemplation. We have done this with 
circular lines and radii as well: circular lines and radii of imaginative 
mathematics are provided to us as thinking material by geometry. 
Now, let us turn our attention to the material that geometry provides 
for imaginative contemplation of the ellipse. What is, from a 
geometric perspective, the elliptical line, and what is, 
correspondingly, the elliptical radius? 
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Elliptical line in geometry. 


For geometry, an elliptical line, like a circular line, is not a line 
in the strict sense but only an abstract line. The geometric 
determination of the elliptical line is therefore nothing more than the 
geometric location of the points of that line relative to the two foci. 


Each point of the ellipse has a specific geometric location 
relative to the two foci, such that the sum of the distances from any 
point on the line to the foci is constant. For example, in Fig. III, the 
sum of the distances from point MenB to any given point on the 
ellipse is constant. 
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In other words: In Fig. III, we represented the distance from a given 
point on the line to M with a solid line and the distance from that 
same point to B with a dashed line. From any point on the line, the 
sums of the lengths of the solid lines to M and the dashed lines to B 
are equal. To draw an ellipse geometrically correct, the simplest 
method is to start with the placement of the two foci. This 
immediately determines the geometric "eccentricity," which is the 
distance between the two foci. For example, we can do this by 
inserting two pins into the paper and tying a loose thread around 
them, which we can stretch with the point of a pencil. We insert the 
pins at M and B, tie a loose thread around them, and stretch it with 
the pencil point to form the figure IMB. Then we draw a line around 
JW and B, keeping the thread taut throughout. This ensures that the 
sum of the lengths of the thread segments to M and B remains 
constant. This way, we artificially create a correct elliptical line. 


All of this is merely positional measurement. But we already 
know that measurement ratio is form in its potential (see p. 12). 
Therefore, it should not come to mind to dispute the accuracy of the 
geometric measurements of the ellipse. No, we gladly accept these 
measurements, and in those specific measurements, we express our 
image-based mathematical characterization of the elliptical line. 
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The geometric drawing of the elliptical line is like the framework we 
use as the basis for our visual explanation. Put differently: through 
the concept, we transform the geometric drawing into the outward 
manifestation of visual conceptualization. 


Elliptical line in visual mathematics. 


The elliptical line, in a strict visual sense, is the fundamental, 
visual transformation of the circular line. It is the visual extension of 
the circular line. This extension originates from the original center M. 
From M, the radii continuously extend, and at A, the maximum 
extension is reached. As the radii extend, the line formed from the 
radii also extends. Thus, the elliptical line is an extended circular line. 


In the two halves of the ellipse, POA and PIA, pairs of points at 
the same height (e.g., I and O) have the same tension. However, in 
each half, the line tension varies from point to point because the 
radial extension differs from point to point. Point P is still an 
unextended point on the circular line, and the radius PM is still an 
unextended circle radius. From P, the elliptical extension begins and 
increases until the maximum extension is reached at A. We can refer 
to pairs of radii extending in each other’s direction as "radial 
extensions." 
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Two "notable" radial extensions are IO and PA. IO is a pair of equally 
extended radii. PA, on the other hand, is a pair of radii, where one 
remains completely unextended (PM), and the other (MA) is 
maximally extended. 


This is stated in the measurements of geometry. However, it is 
something fundamentally different from mere measurement. It is 
fully visual language because it represents an extension of the visual 
relationship between radius in the strict sense and line in the strict 
sense. 


Reaction of the elliptical line. 


Just as there is an interaction of the circular line with the circle 
radius, there is also an interaction of the elliptical line with the 
elliptical radius. The interaction of the circular line with the circle 
radius concentrates on the single circle center: from there, the circle's 
rays emanate, and the line reacts back to that center. However, the 
interaction of the elliptical line with the elliptical radius concentrates 
on the second focus. From the first focus, or the original center, the 
elliptical rays emanate, but the elliptical line reacts back to the second 
focus. Thus, the second focus is indirectly born from the first: the 
second focus is the concentration of the interaction of the elliptical 
lines with the elliptical radii. 
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The second focus and the elliptical plane. 


Just as the circle's radii die and are reborn into the single ray of 
the circle plane due to the interaction of the circular line, so too do 
the elliptical radii die and are reborn into the single ray of the 
elliptical plane. The unity of the circle plane is concentrated in the 
single center because the circular lines react back to that center. The 
unity of the elliptical plane is concentrated in the second focus 
because the elliptical lines react back to that point. The circle plane is 
born from the single center, and its completed unity is realized there. 
The elliptical plane is born from the original center, but its unity is 
fully realized in its second focus. The rays that emanate from the 
original center M, which we can call "primary" rays, do not 
contribute to plane formation. On the contrary, they disrupt the unity 
of plane formation. However, the rays that go towards the second 
focus B, which we can call "secondary" rays, do contribute to plane 
formation. For, in their own center, they become a single ray of the 
single elliptical plane. 


Emission from the second focus. 


The second focus is born from the first; it is "emitted" from the 
original center as a reactive result of the elliptical lines. 
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The elliptical eccentricity is, therefore, in terms of imagery, quite 
different from simply "the distance between the two foci." The 
elliptical eccentricity, in a visual sense, is the emission of the second 
focus from the original center. This eccentricity is not yet "set" as a 
defined distance between the two foci in the initial elliptical 
determination. In the first elliptical determination, the second focus is 
emitted towards infinity, and the lines extend along with this 
emission, becoming increasingly eccentric, from circle to ellipse and 
from ellipse to ellipse with ever-greater eccentricity. 


Fig. IV (p. 120) depicts the line of the elliptical plane as the first 
further cosmic determination from the cosmic circle plane. A specific 
elliptical line is not yet established; there is initially just the line from 
the already determined, original, stationary center. The secondary 
focus has not yet been "set" to a specific location; it is still an emitted 
"extension," determined only as "extension." What the arrows and the 
cross in Fig. IV indicate will be explained in subsequent articles. 


Action and reaction in the elliptical line. 


In addition to action and reaction between elliptical rays and 
lines, there is also action and reaction within the elliptical lines 
themselves, action and reaction from point to point on the line. 
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Fig. IV. 


SL 


Birth of the Elliptical Plane. Emission of the Secondary Focus to Infinity. 
Completeness of Third Order or Second Cosmic Primary Movement. 
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There is indeed a difference in extension, a difference in line 
character within the ellipse, and this difference varies from point to 
point. From P (Fig. IV), the extension of the line increases to the right 
and left. From P, the line takes on an increasingly extension-receiving 
character. Thus, there is a ratio of activity and passivity within the 
elliptical line itself. Activity emanates from P in the elliptical line, 
and this activity is met with increasing passivity as the line points 
approach A. Since all passivity "reacts," a reaction emanates from A, 
with a line opposition toward P. This occurs not in a single specific 
line of the elliptical plane, but in all lines, in "the" line. The arrows in 
Fig. IV indicate the direction of line reaction from all A-points to all 
P-points. 


The cross in the elliptical plane. 


The elliptical plane, as the first cosmic determination following 
the cosmic circle plane, is an ellipse extending to infinite eccentricity 
or extending to a "parabolic plane." It is indeed cosmically 
determined but not restricted to a specific cosmic unit; it 
encompasses the entirety of all cosmic units. 
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However, although in the elliptical plane, as a totality of the third 
order, there is not yet a specific eccentricity determined to a certain 
distance, the extension of the eccentricity is indeed determined. 
Consequently, the extensions indicated in Figure IV as "cross" are 
also determined by this eccentricity extension. 


The elliptical radius extending in the eccentric direction (which 
we will call the A-radius) passes through the most extended line 
points, extending to infinity. It itself is also increasingly extended or 
elongated, extending infinitely. The line reaction within the line itself, 
from point to point, emanates from this A-radius, moving to the right 
and left toward the P-points. 


The P-radius is the opposite of the A-radius. It extends through 
the points that are and remain unextended circle points, and it itself is 
an unextended, a "permanent" circle radius. The reaction from point 
to point in the lines goes toward the P-radius. Because the P-radius 
and the A-radius are opposing rays, they realize an opposing ray 
unity. They are one ray "stretch." 


The ray stretch IO marks a very specific variety relative to PA. 
While PA represents the unity in one ray stretch of unextended circle 
radius and increasingly extended ellipse radius, IO is the ray stretch 
of the only pair of equally extended rays in the elliptical plane. In 
both halves of IO, there is no other difference than a difference in 
direction. However, this difference is neutralized because the 
directions are diametrically opposed to each other. 
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Thus, I O is a uniformly extended ray stretch that is internally non- 
opposing. In this ray stretch, there is no thrust and counter-thrust of 
activity and passivity, which PA possesses in infinite measure. IO 
"lies" extended and thus has the character of an extended line. As 
such, it is "receptive," it is "passive" in relation to the P-radius. 


The P-radius is completely "radial" and therefore opposed to IO, 
which has the character of an extended line. The rectangular 
relationship between the P-radius and IO is certainly different from 
the rectangular relationship between absolute Space and absolute 
Time as Absolute Opposites. Nevertheless, the absolute rectangularity 
of the Absolute Opposites is repeated in the P-radius and IO. The 
rectangularity of the Absolute Opposites is absolutely limitless and 
undetermined; it is not any specific extension. However, it becomes a 
cosmically determined extension in the P-radius and IO. These two 
ray stretches represent specific "extensions" of the Absolute 
Opposites. As specific extensions, we must also recognize them in 
relative natural data. 


The P-radius as a relative natural datum. 
Take another close look at what the P-radius actually is. It is a 


circle radius, a specific circle radius; it extends throughout its entire 
length through line points that are still circle points. 
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In the P-radius, all line reactions of the ellipse are consolidated into 
circularity. Since the line reaction, in its radial opposite, creates the 
enclosed unity of the plane, the P-radius embodies the circular radius 
and the circular line. The P-plane is, in its own reality, a segment of a 
circular plane, a circular sector of infinitely small width and infinitely 
large length. The P-plane is a specific case of the circular plane, a 
particular extension case of the circular plane. And as such, we have 
already encountered it in relative reality: in free fall. Free fall reveals 
itself through its quadratic effect as a circular plane effect; a circular 
plane effect, determined to "circular extension": we find in free fall 
the absolute reality of the circular sector with infinitely large, 
undetermined length and infinitely small width in relation again. The 
gravitational reaction is fundamentally cosmically determined to 
"extension" in the cosmic P-radius. Everywhere we observe specific 
gravitational extension, the P-radius operates symbolically. 


IO as the opposite of the P-radius in relative natural data. 


We stated: IO is a uniformly extended, internally non-opposing 
ray stretch. There is no thrust and counter-thrust of activity and 
passivity in this ray stretch. IO "lies" extended and thus has the 
character of an extended line. As such, it is "receptive," it is "passive" 
in relation to its opposite, the P-radius. 


125 


We find all of this very clearly characteristic in the specific effects of 
what physics calls "inertia." Inertia is not a "negative property" of 
bodies but the passivity through which they receive and maintain 
unchanged motion. Inertia is unchanged-received motion, thus 
uniform linear motion. And in so far as inertia specifically acts in a 
given body, it "marks itself in a specific movement stretch of a 
moving body. Then that particular movement stretch of inertia is the 
relative realization of IO: uniform line, internally non-opposing, 
conservatively receptive, and determined to a specific "stretch." 
Specific inertia is: to uniformly continuing determination in time, just 
as specific gravitational effect is: to centrally-quantitatively 
increasing determination in space radius. Specific inertia is opposed 
to specific gravitational effect, just as IO is opposed to the P-radius. 


IO as a specific difference from PA in relative natural data. 


IO marks a specific difference from PA, yet we should not call 
IO and PA direct opposites. 


126 


There is, indeed, no direct relationship of activity and passivity 
between IO and PA. IO is only indirectly opposed to PA because IO is 
opposed to the P-radius, which in turn is directly opposed to the A- 
radius. 


Where can we find this peculiar, specifically marked variety, this 
variety that is an indirect opposition? Where can we specifically find 
it as it is in its totality: as "pulling," characteristic "pulls"? 


In living organisms of various types. From type to type, living 
organisms are diverse, yet among them, types are not direct 
opposites. In all these types, we find two that relate IO and PA in 
their typical traits. 


We find IO relatively in the "snake." The characteristic of the 
snake, reduced to its essence, is identical to the absolute characteristic 
of IO. The snake is tightly elongated, uniformly continuous. Its body 
is not divided into marked, distinct parts, where one part implements 
thrust and the other counter-thrust: the snake "crawls." 


Like all living organisms, the snake naturally shares the 
"openness" of its organic form, which goes and passes away, grows 
and diminishes, dies. This openness is, even in it, the general 
revelation of the absolute openness of the Whole-Opposites. 
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Moreover, the snake is specifically "marked" by its uniform 
horizontality. It is marked as a natural symbol of a certain temporal 
flow, as a natural symbol of receiving and maintaining movement in 
tradition. It is the natural symbol of traditional inertia. 


These reflections give me a welcome opportunity to say 
something about natural symbolism in general and our modern 
thinking. Modern man has long abandoned the viewpoint that 
"things" or "matters" or "facts" could be truth in themselves. Modern 
man is well aware that truth lives and imbues the meaning of "thing," 
"matter," or "fact." Therefore, he finds it perfectly normal, for 
example, to recognize truth in a biblical story beyond any factual 
accuracy or matter-of-factness. Modern man rightly laughs at 
outdated biblical refuters who argue that biblical stories are not 
historically accurate or do not align with the results of scientific 
research. Modern man understands that the Bible aims deeper than 
precise knowledge: it externalizes the "meaning" of an ongoing event 
in a specific narrative. Such a meaning-revealing narrative is called a 
"symbolic representation." 


But the same modern man, who readily acknowledges and 
defends the symbolic truth of the Bible against one-sided factual 
knowledge and scientific understanding, is still bitterly unaware of 
the symbolic truth of nature. 
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Symbolism is imagery, a unity of appearance and inner meaning, for 
example in a story. But all of nature is imagery, and therefore all of 
nature embodies symbolic truth, just as the Bible does. 


In visual mathematics, symbolic natural truth aims for exactness. 
Therefore, it must not contradict precise factual knowledge, which 
the Bible can, as it does not claim to be "exact." Exact symbolism is 
precise imagery, and it will gladly be verified by factual knowledge, 
as it is the counterpart to factual knowledge, the inner meaning of 
outer factual knowledge. However, it should not be limited by one- 
sided factual knowledge. It aims deeper than factual knowledge 
alone. 


Moreover, biblical symbolism is largely natural symbolism. For 
example, the old Paradise story is clearly natural symbolism. The 
serpent in that story symbolizes Tradition-inertia, although this 
symbolism is not explicitly stated. The Paradise serpent tempts man 
with the desire for the "knowledge of good and evil," that is, 
knowledge of moral norms forever. And very humanly, this desire is 
characterized as a desire to be "like God." Tradition-inertia is 
spiritually so-called, but in truth, it is only intellectually with a 
semblance of spirituality. 
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Tradition-inertia is in human knowledge the persistence of a one- 
sided intellect that cannot "create." "Intellectual inertia" is the human 
"meaning" of the Paradise serpent. Intellectual inertia is "cunning": 
quietly lurking and contentedly preserving once-received life, it 
criticizes everything that creates new life. Intellectual inertia is also 
"blue": its criticism of new creation is always a covering of "naked" 
truth. Life is creative insofar as it is naked; living knowledge is 
creative insofar as it is naked knowledge or naked truth, truth that is 
nakedly externalized, made visible. Tradition-inertia is also a typical 
femininity as one-sided femininity, a one-sided female trait. True 
femininity will overcome that one-sidedness. "The" woman will 
"crush the serpent's head." 


This is conveyed to us by biblical natural symbolism. Those who 
defend the symbolic truth of the Paradise story against one-sided 
factual knowledge should consider that they are defending natural 
symbolism. And they might wonder if natural symbolism has just as 
much right to be translated into direct language as narrative 
symbolism. Only when natural symbolism is expressed in direct 
language can we question whether it is exact, and if so, whether it has 
thus been reborn as exact imagery (animated factual knowledge). 
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If we express the serpent symbol in direct language in connection 
with all that has been discussed, we should speak as follows: 


The single, appearance-driven Creative Principle actualizes the 
absolute Universal Time into a specific cosmic absoluteness, and that 
specific cosmic absoluteness into a particular, relative, visible 
manifestation. 


Absolute Time fundamentally manifests a certain "stretch" in the 
ellipse plane, an absoluteness of the third order. We find this specific 
stretch again in the relative manifestation of "inertia." We also find 
this specific stretch in the relative appearance of the "serpent." We 
can perceive the serpent as a relative manifestation of absolute Time, 
insofar as we consciously offer our intention to Universal 
Consciousness, and thereby experience the single Creative Principle 
in ourselves as appearance-driven. 


PA as a specific differentiation from 
IO in relative natural data. 


The experience of the single appearance-driven Creative 
Principle is thoroughly human and certainly does not pertain to any 
particular specialization. The author of the Paradise story objectified 
it as a symbol of tradition-inertia in the serpent. The early Christians 
objectified it as their Christ symbol, the "fish." It is well-known that 
the "fish" was a very beloved Christ symbol among the early 
Christians. 
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Various specialized hypotheses attempt to explain that symbol. 
However, no attempt has been made to constructively explain it in 
connection with the Old Testament symbol, the "serpent." 


The poetic vision of the early Christians did not "intentionally" 
choose that symbol. Their vision was truly too poetic and thus too 
spontaneous. They did not choose that symbol "by chance" either. 
Their choice was a constructive reflex movement, which, as a reflex 
movement, can only be positively understood after the fact. The 
entire structure of the human body is a constructive reflex movement. 
Why should the structure of religious natural symbols, with which the 
truly believing person is as intimately connected as with his own 
body, be any different? 


Let the Universal Consciousness burn through your 
intentionality to subconscious knowing! Then you will recognize the 
"fish" as the relative realization of the ray-stretch PA in the cosmic 
ellipse plane. 


This is indicated by the type of fish: a streamlined head and 
upper body, and a progressively elongating lower body, until it 
exhibits the flexibility of the fish tail, which clearly shows through its 
flexible movement the opposing, thrusting part; thrust and counter- 
thrust are "depicted" here. There is a notable difference between the 
even "crawling" of the serpent and the ascending swimming of the 
fish from its lower to upper parts. 
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The fish symbolizes both rigidity and flexibility, masculinity and 
femininity in one. There is a fundamental connection between the 
fish symbol and the words attributed to Christ in the Alexandrian 
Gospel: “I have come to dissolve the works of (one-sided) 
femininity.” 


All of this, reduced to its essence, represents the ray-stretch PA. 


Is there then no one-sided masculinity in the world of 
appearances? 


No, masculinity does not "appear" as masculinity. Masculinity 
appears in and as femininity, just as a ray appears in and as a line. 
Masculinity does not appear as masculinity, and certainly, one-sided 
masculinity does not appear. One-sided masculinity must, precisely 
as one-sided masculinity, be absent in the world of appearances. 


The Cross Symbol of the Cosmic 
Ellipse Plane in Relative Natural Data. 


The two prominent ray-stretches of the cosmic ellipse plane, the 
"cross symbol" in that ellipse plane, are relatively reflected in the 
major features of the human body, which reveals itself in cross 
gestures as a Single structure at a single moment of observation. The 
major vertical body stretch is PA, with rigidity at the top and 
elongation towards the bottom. 
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The active, giving, rigid, masculine head imparts its life to the body 
and marks its rigidity in the forehead, the "stronghold of the head." 
The body receives and marks its reception in an elongating descent; it 
varies in whimsical relations, but still shows a single path of 
increasingly tense alignment in the upward reaction. What a 
lengthened rigidity, lengthened-rebounding certainty in the "stride" of 
a healthy human foot! The major horizontal body stretch, the 
characteristic of the arms, is IO, uniformly continuous without 
marked opposition: the extended arms are one and the same major 
stretch, a gesture of flexible reception and steadfast surrender, 
continuously aligned. 


I hope to elaborate on the depiction of the human body in the 
second part of this work. 


But now we can already see that the depiction of the human 
body does not have the circle as its fundamental construction, as 
Leonardo da Vinci suspected, but the ellipse. 


It will be very difficult for the precise intellect to consciously 
surrender to unintentional, imaginative reasoning in such a way that it 
finds the marked, cosmic elliptical stretches in the human body. 
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Conscious surrender is always difficult, but most difficult for the 
precise intellect that has learned to deliberately search for truth and 
has unlearned to accept truth unintentionally. 


But once it can surrender, it will not only see the human "dying 
on the Cross," as all organisms die on the Cross; it will also see the 
human body structure depicted in closed form features, as a Cross- 
life. 
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VI. 


ABSOLUTE OF FOURTH AND 
FIFTH ORDER. 
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Absolute of Fourth Order. 


The next cosmic primal movement adds another relativity to the 
previous one: the eccentricity of the ellipse plane is now set to a 
specific distance. The eccentricity remains a formative movement: a 
continuous projection of the secondary focus from the original center. 
But now, with the "set" eccentricity, elliptical lines move parallel to 
each other without further projection. As a result, we now have two 
ellipse planes: one inner plane with non-parallel lines, and one outer 
plane with parallel lines. The (original) inner plane is thus determined 
to be "bounded," and that bounding is a specific elliptical line. See 
Fig. V, p. 138. 


We will soon ask what happens in that one specific elliptical line, 
particularly at point P. But first, a few further explanations of terms 
used in the previous chapter: 


Extension, striving, direction. 


I mentioned "ray ‘extension and line "striving" in the previous 
chapter. Let us not confuse extension and striving with "direction." 


The ray "extends" from its specific center. The absolute space 
ray has no extension because it does not originate from any specific 
center. 
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Fig. V. 


Eccentricity “set” to a specific distance. Birth of the specific elliptical line. 
Absolute of fourth order or third cosmic primal movement. 
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The Line "Strives," Expanding from Its Specific Center, and 
"Counter-Strives," Resisting Toward Its Specific Center. The 
Absolute Time Line Has No Striving, Because It Does Not Lie 
Around a Specific Center. 


In the ellipse, the line "strives" also from its extension starting 
point and "counter-strives" also from its maximum extension point. 


The essential distinction between "stretching" and "striving" is 
fundamentally related to the essential distinction between radius and 
line. Quantitative mathematics does not recognize this essential 
distinction because it does not understand the _ essential, 
representational difference between radius and line. 


Quantitative mathematics only recognizes "direction." Now, 
direction is possible "based on" stretching and striving. We already 
found direction in the elliptical plane as the second cosmic primal 
movement. That plane must carry one specific plane direction "based 
on" its radial stretching and line striving in one specific plane. But 
direction as such is merely geometric location and not representation. 


"Geometric" Location Determination. — There is "geometric" 
and "representational" location determination. The geometric location 
of a point is determined by the convergence of directions. By the 
convergence of stretching and striving, the location of a point can 
also be determined, as we will soon see. 
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But Location Determination Through Stretching and Striving Occurs 
"Based on" Representational Relation and Is Thus Also 
Representational. The "Representational" Location is the "grasping" 
of representation. Representational location cannot therefore be 
precisely determined without the character of the representation that 
"grabs" that location being precisely explained. 


No "Curved" Direction. 


A direction is, strictly speaking, always "straight" and _ is 
therefore also called "direction." There are only apparently curved 
directions. 


A simple example: A locomotive moves in a straight direction 
without risk of derailing. If it must move in a circular direction, it 
tends to leave the circular track towards the direction of the straight 
tangent. This circular direction is only apparent. It is indeed an 
infinite number of starting points of straight directions, but these 
starting points are combined in such a way that they seemingly form 
a singular circular direction. 


Another example: When mechanics say that a fired cannonball 
moves "in the direction of a parabola," or more accurately, "in the 
direction of an ellipse with very high eccentricity," they know very 
well that the trajectory of the cannonball is only apparently singularly 
curved. A fired cannonball is acted upon by two "straight-line" force 
directions: 1) gravity and 2) inertia, 


141 


"straight-line" directed by the cannon. The combination of these two 
directions results in the cannonball's trajectory; each point on this 
trajectory is a point of straight starting direction, but these starting 
points are combined by the quantitatively constant inertia effect and 
the quantitatively continuously increasing gravitational effect, such 
that they appear to form a singularly curved direction. 


A "stretch" is, indeed, straight, or rather "tight." 

However, a "striving" is inherently curved because it represents 
the line's action around a center point. A circular line striving is 
curved but has no starting or ending point: the circular line striving 
only "deviates," expands, and reacts back, responding to the specified 
center point. The elliptical line striving is curved and has a starting 
point: point P; and an ending point: point A. The elliptical line 
striving not only deviates and expands in reaction to the secondary 
focus but also strives from line point to line point, originating from P 
and reacting from A. 


Elliptical Line Striving and Direction Within It: 


All mechanically created, seemingly singularly curved directions 
are, as artificial constructs, merely "directions." They are not realized 
"based on" essential striving. They are not truly representational; they 
are purely quantitative and are fully understood if we can 
quantitatively calculate and work them out. 
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A naturally curved line, however, is a representation and 
therefore a striving. Based on its striving, a direction can also emerge. 
But fundamentally, it is something essentially different from 
direction; fundamentally, it is striving. We can express this striving 
exactly in a representational manner, and if a direction arises based 
on this striving, we can also quantitatively verify our exact 
representational expression. "For, although this direction arises from 
striving, it is direction and, as such, a quantitative reality that can be 
known quantitatively. 


We will now precisely represent what happens in the specific 
elliptical line that we have come to know as the absolute of the fourth 
order or the third cosmic fundamental movement. In the next chapter, 
we will also see direction emerge in that line, a direction that we find 
relatively, e.g., in the direction of the elliptical Earth's orbit. Then we 
can and must quantitatively verify our representational-mathematical 
expression. But now we must first remain representationally exact 
and apply our own control: the representational figure. 


At Point P. 


At Point P (Fig. V), three planes converge: 
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1. the elliptical inner plane. 

2. the elliptical outer plane. 

3. the P-ray, which, as we have seen, is also essentially a plane: a 
sector of a circle of infinite length and infinitesimal width. 


These three planes are not only contiguous but also enclosed 


within P. 4 For they are distinct and opposed to each other: one is 
reshaped by the other into its own peculiar determination. The 
enclosed elliptical inner plane reshapes the internally bounded 
elliptical outer plane into a specific plane of parallel elliptical lines. 
And both elliptical planes continue (through their line reaction) to 
reshape the P-ray into the P-plane. 


Thus, in P, enclosed and opposing plane diversity is realized for 
the first time. P is enclosed by planes. In opposition to this enclosure, 
it must again become unbounded; it must "radiate out." This radiation 
of P will be the radiation of enclosed plane activity, or "plastic" 
radiation, and indeed radiation without a specific directional 
possibility. In other words: P will radiate everywhere just like the 
cosmic center of space in the first beginning movement, but this 
radiation will now be "plastic": from P will, cosmically for the first 
time, be born the "body." 


[1] When I refer to P alone, I mean the point P. If I mean the ray P, I will 
explicitly refer to the P-ray; if I mean the plane P, I will explicitly refer to the P- 
plane. 
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Why must the radiation from P be directionless and thus spread 
everywhere? Because precisely at P, everything that could image a 
specific direction is fundamentally abolished. Striving and stretching 
are indeed different from direction, but in any specific stretching and 
specific striving, a particular direction is inherently given as a 
fundamental possibility; specific stretching and striving are 
essentially direction-bearing. However, at P, both the specific radius 
(the P-ray) and the specific line (the elliptical line between the inner 
and outer planes) are fundamentally abolished into a point. Thus, at P, 
there is no longer anything that could carry a specific direction. The 
plastic radiation from P must therefore be positively undetermined, 
just like the radiation from the cosmic center of space in the first 
cosmic beginning movement. 


The plastic radiation from P will be spherical. It is already easy 
to see that the plastic radiation from a point in absolute reality must 
be perfectly regular and thus spherical. Moreover, everything related 
to radius and line in P that reaches full determination is circular 
radius and circular line. Therefore, from this point, plastic circular 
radiation and circular lining must be bom, and plastic circular 
radiation and circular lining are nothing other than spherical 
formation. 


After all that has been discussed, we can summarize what 
happens at P as follows: 
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At P, fundamental circular radius stretching and circular line 
striving are concentrated; thus, from P, specific circular radius 
stretching and specific circular line striving must again be realized. 
The determination of this realization is not a specific direction. All 
specific directional possibilities are abolished at P. The determination 
of this realization is the fully determined or fully enclosed unity of 
radius and line, the bodily unity from and around the plastic center; it 
is the "plastic" unity of circular line and circular radius. 


In other words: P is, in the strictest sense, the fundamental 
"intersection" of a specific circular radius and a specific circular line, 
the fundamentally complete enclosure of a specific circular radius 
and a specific circular line. Thus, this point must also emit fully 
enclosed circular radiation and circular lining: it must result in 
spherical formation and thus also in spherical surface. 


The absolute spherical formation is easily observed in all given 
spherical formations of so-called "free" mass substances, i.e., 
substances that have not yet been "set" into a specific form. 


Absolute fifth-order. 


The surface around P would, without further initial 
determination, expand infinitely. The surface creation would then 
fully manifest as a single surface, a single body. 
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However, we see that there are many bodies in the cosmos. Thus, our 
imaginative thinking must naturally progress to the next level of 
determination, the absolute fifth order. In understanding this absolute, 
we experience thoughtfully, yet also spontaneously, the single 
appearance-driven Universal Force as defining boundaries to the 
surface expansion of "the" cosmic body. Thus, the surface creation 
from P becomes the creation of a specific and limited boundary, a 
boundary that is itself bounded. In other words, the surface becomes 
a non-expanding surface, or a "silent" surface or "form." 


In approximation, we find this in all "defined" surfaces. And 
most fundamentally in the defined form of the "planet," specifically 
our Earth. The Sun is not the fundamental body of the cosmos, but 
the "planet," specifically the Earth. The Sun is characterized as 
fundamental cosmic radiation; it is also considered a "body" because 
it receives the response from Earth's plasticity. But in relation to 
Earth, it is characterized as the most fundamental, relative realization 
of absolute cosmic space. And in relation to the Sun, Earth is 
characterized as the most fundamental, relative realization of absolute 
cosmic form. 
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Every body has its own particular characteristics; and peculiar 
"bodily traits" can speak to us about certain spatial images before the 
birth of "the body." For instance, we have observed this in the cross, 
depicted in the major features of the human body. However, all 
bodies share one common physical life, in which we can distinguish 
three different acts: 


In P, as we said, everything is fundamentally removed that could, 
in a representational sense, bear a specific direction. Thus, the plastic 
center is completely direction-free in absolute reality. Therefore, the 
first act of the plastic center is "floating." This first act is the deepest 
act of the body as a body. It is the act of depth; it is depth itself. We 
find this floating relatively concentrated in the "balance point" of 
each body. And, as an organic gesture, in the balanced, living "rest 
position" of organic bodies. 


The "floating" further evolves into "swelling": the plastic 
emission. Swelling occurs as the stretching of plastic rays through 
and into lines, as plastic length-stretching. Swelling is bodily length- 
action, bodily length itself. We find this swelling relatively in the 
"volume" of each body. And, as an organic gesture, in the "growth" of 
organisms. 


148 


The line of swelling "reacts," which makes the body heavy, but 
plastically heavy or "massive." This plastic heaviness reaction is a 
plastic line reaction toward the plastic center; it is an act of volume or 
width, width itself. Relatively, we find this plastic heaviness as the 
"mass" of each body. And, as an organic gesture, in the "aging" of 
organisms. The aging of an organism is the overcoming, plastic 
response of an expressed form to its expressive function. 


The "Shape" as an Act "on" the Body. 


The determination of shape, as we saw in the article on the fifth- 
order completeness or fourth cosmic beginning movement, is no 
longer a determination "of" the body, but a new determination "on" 
the body, and, ultimately, an act of the one Creator on the body, His 
creation. 


In every bodily shape, we relatively find the completeness of the 
fifth order or the fourth cosmic beginning movement. 


The bodily shape is the body form as a single moment of 
appearance. As such, it is an object of direct sensory perception. The 
"openness" of the form (the transition and transformation from one 
form to another) is not directly perceptible by the senses. 
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We must interpret sensory data through memories of previous 
formations and anticipations of future formations to perceive this 
openness. Direct sensory data are merely moments of appearance. 


However, shape is a moment of appearance. When it becomes 
the object of imaginative contemplation, this contemplation directly 
affects sensory perception; it animates or "enlivens" the senses 
themselves, the very organs of sensory perception. Therefore, it also 
becomes sensory-creative. It is a sensory experience of the one 
appearance-driven Creative Force and must therefore create 
sensorially. It manifests in what we call "visual art"; visual art is 
shape entirely. However, the contemplation of shape is creative in 
and through the contemplation itself. Its fresh, immediate, "inspired" 
act is not "visual art." Art arises after inspiration. The inspirational act 
of shape contemplation is so immediately one with its object of 
contemplation that its externalization directly coincides with the 
sensory-perceived shape itself. 


But what the contemplation of form does to the observed shape 
itself can only be sensed by the viewer himself. For himself and for 
others, he can "capture" the memory of the immediate objectification 
if he is a visual artist. 
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In visual art, we then indirectly find the momentary appearance of the 
fifth-order completeness. The work of visual art is not a 
"reproduction" of the "visible," but a memory of the artist's 
immediate creative act, who encircled a form appearance with his 
own artistic life. 
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VIL. 


ABSOLUTE OF SIXTH AND 
SEVENTH ORDER. 
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First Cosmic Direction 


Now that all specific directional possibilities have been resolved 
in the plastic center, our intelligence, because it continues to think 
oppositely, demands a return to specific-direction-bearing imagery in 
order to complete the particular direction of possibility into reality. 
This can only happen immediately if the plastic center, along with its 
plastic representation, begins to move along the specific elliptical 
path, of which P is the extended starting point. For this line is the 
most external or developed reality before and at P, and the only 
specific-direction-bearing line before and at P. Through this 
movement of the plastic center with its body, P becomes the starting 
point of a defined body orbit along a specific line around the original 
cosmic center. Through this orbit, the specific elliptical line becomes 
an elliptical "path" based on its fundamental "tendency": the direction 
of the orbit aligns with the action of the line’s tendency toward A, 
and continues with the line’s reaction back to P. This movement was 
not included in the previous cosmic beginning movement. It requires 
an act of new determination by "the" Creator on the body. It can only 
begin through a real creative "push" to one side of P, through the 
specific elliptical line. 
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The first cosmic bodily orbit is of the sixth order of 
completeness. This is because it introduces a new aspect to the 
previous order: "velocity." The first cosmic velocity is speed in a 
specific cosmic beginning movement, which is now completely of 
the sixth order. Velocity is the only aspect added to the previous order 
of completeness. The actual direction of the body is not a new aspect, 
as this specific direction was already included as a specific possibility 
in the specific striving of the specific elliptical line, which is 
inherently direction-carrying. 


The velocity in this sixth order of completeness is relative but 
only as a newly determined quantity, specifically velocity. All its 
quantitative effects (increase or decrease) are already determined 
with the imaging determinations before and at P. Therefore, the 
character of imaging must be "revealed" in these quantitative 
relationships, allowing us to quantitatively verify our imaging 
statements. As soon as we discuss actual, specific direction and 
velocity, we enter the domain of quantitative mathematics. The 
results of quantitative mathematics should then provide us with a 
"test of the matter" that confirms our imaging explanations. 
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Planetary Direction 


The absolute cosmic direction in the specific elliptical line is 
relatively found in the solar system, most fundamentally in the 
direction of the planetary motion, particularly of the Earth, around the 
Sun. This orbit is indeed something other than "direction" and 
"velocity" because it is realized in imaging line-striving, merging 
with that line-striving. This orbit occurs fundamentally "on the basis 
of" and in imaging line-striving and is therefore itself new imaging. 
We will soon discuss its new imaging character. But first, we will 
examine whether the results of quantitative mathematics confirm 
what we have already said about the imaging of the specific elliptical 
line. The results of quantitative mathematics, as far as they concern 
us now, are summarized in the well-known three laws of Kepler. 


First Law of Kepler: The planets move in ellipses 
around the Sun, which is located at 
one of the foci of the ellipses. 


The visual reason why a planet, particularly the Earth, can only 
move in an ellipse around the Sun is not far to seek after all that has 
been said. The specific direction of an orbit can only be carried by an 
visual line-striving. Specifically, by a certain line-striving with a 
striving starting point. 


156 


A circular line, as a circular line alone, cannot carry a specific orbital 
path because, as a circular line alone, it does not have a specific 
single line-striving and lacks a starting point where the orbiting initial 
motion can "engage." However, the cosmic specific line-striving with 
a starting point is none other than the elliptical line-striving, which 
we learned as the absolute of the fourth order. In the relative reality of 
the solar system, the starting point PP is the Perihelion or "nearest 
solar position," and the endpoint AA is the Aphelion or "farthest solar 
position." 


The imaging reason why the Sun is located at one of the two foci 
is also evident. The solar center is indeed the relative reality of the 
original cosmic center of space, one with that cosmic center of space. 


The first law of Kepler provides a test for our imaging ellipse 
explanation. 


Second Law of Kepler: The "radius vector" 
(the line from the center of the Sun 
to the center of the planet) sweeps out 
equal areas in equal times. 


Imaging Reason for This Law: 


A line "reacts" to the radius and is therefore imagingly one with 
the radius, and this unity is, fundamentally, a unity of "plane" (see p. 
93). 


157 


A line-function is, in fundamental unity with its radius-function, a 
plane-function. Time progression, in essence, is no different from line 
progression. The specific time progression in the cosmos is the 
specific elliptical line. Quantitatively equal times thus reveal 
quantitatively equal line segments of the specific elliptical line 
reality. Not quantitatively equal abstract line segments of a particular 
abstract elliptical line, but quantitatively equal line segments of the 
specific elliptical line reality. However, these equal line segments 
again reveal equal plane segments, because the line is fundamentally 
one with its own plane. 


Should we not then see these plane segments, these elliptical 
sectors, as concentrated in the secondary focus? We have said, 
speaking in geometric terms, that the elliptical line reacts to the 
secondary focus, and that therefore the elliptical plane unit is 
fundamentally concentrated in the secondary focus (see p. 117). 
Indeed, the elliptical line in its initial stage, before its orbital 
formation, when there is no "right and left" in it yet, reacts to the 
secondary focus, and therefore the elliptical plane unit is 
fundamentally concentrated at that point. But now, with the body's 
orbit, there comes a fundamental "right" and "left" in it, turning it 
into a fundamentally new line, a core-line, remaining in its old 
measurements. 
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A new reaction must now be present, and it must be within its old 
measurements. This new reaction can only be a new reaction toward 
the primary cosmic spatial center. 


Therefore, equal line segments of the orbit or equal measurable 
segments must, from a representational-mathematical perspective, 
reveal equal plane segments or elliptical sectors toward the primary 
cosmic spatial center. The second law of Kepler confirms this as well. 
Measurements indeed show that equal orbital times of the planet 
result in equal plane segments, radially toward the center of the sun. 


The second law of Kepler provides a test for our representational 
elliptical explanation. 


Third Law of Kepler: The square of 
the orbital period of a planet is proportional 
to the cube of the distance from 
its center to the sun's center. 


Representational Reason for this Law: 


"The" body reacts to the elliptical rays with its entire physical 
being. For the body’s surface is a line, and a line "reacts." The line 
surface reacts toward the plastic center, and through this reaction, the 
body becomes plastically "heavy" (see p. 148). The line surface 
further reacts with its entire inner being, as a whole body, toward the 
original cosmic spatial center. 
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Why to the original cosmic spatial center? Because the body moves 
in the new elliptical plane, and its reaction goes toward the primary 
cosmic center. Through this bodily reaction, the elliptical rays, which 
the reaction follows, become "bodily" rays. Therefore, they must 
reveal their quantity effect in the bodily, third power relative to the 
quantity effect of the orbit, which is "plane" effect and thus must be 
revealed in the second power relative to the elliptical rays. The third 
law of Kepler confirms this. Measurements indeed show that the 
square of the orbital quantity (measured orbital time) is proportional 
to the cube of the radius quantity or the distance from the center of 
the planet to the center of the sun. 


The third law of Kepler provides another test for our 
representational elliptical explanation. 


Propagation. 


The elliptical-directed orbit of the body around the cosmic 
spatial center is supported by representational reality and is one with 
that representational support: this orbit is itself representational 
reality. 


Consider the representational orbit: As the body begins its orbit 
toward one side of P, "right" and "left" appear in the specific elliptical 
line. 
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Thus, the points "at the same height" of the ellipse become varied 
(see p. 116). The infinite, representational variety from point to point 
in the specific elliptical line is completed in reality through the body's 
orbit. Through this same orbit, the body, in its plastical center itself, 
takes in this infinite variety point by point. The plastical center 
"assimilates" in its own representation the infinite variety of the 
specific elliptical line. Therefore, the orbit must be, 
representationally, a journey of infinite variety within that journey 
itself. The absolutely elliptical orbit is absolute "propagation," that is, 
continuation with infinite variety in that continuation itself. The 
absolute propagation can be seen in relative reality, for example, on 
Earth: the erratic propagation is relatively infinitely varied in its 
progress itself, "within the same kind." 


Propagation is nothing other than the progression of cause and 
effect (in one word, "causality") as it is opposed to upward planting; 
that is, as long as it remains progress within one specific kind, linear 
progression in one specific kind, but still reveals infinite variety 
within that progression itself. To the lowest species belong the so- 
called "lifeless" things or "objects." But even in these "things," the 
causal progression shows infinite variety in its specific effects and is, 
therefore, essentially propagation. 
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The most objective objectivity is found in crystals, where the form 
appears as "resigned" form (see p. 105). And yet, the resignations of 
crystal forms are infinitely varied, and therefore their specific causal 
effects are infinitely varied. No two crystals are exactly the same, and 
no two crystals have exactly the same causal effects. 


Evolution. 


We have already learned that evolution is the opposite of 
propagation. Propagation is linear, evolution is radial. Propagation is 
realized cosmically as a linear orbit, and evolution must, oppositely 
to it, be realized as a radial orbit or "revolution." Only in this way can 
evolution cosmically "intervene" in propagation. Only in this way can 
propagation and evolution be truly cosmically opposites yet unified. 


When our conceptual thought allows these opposites to come 
into understanding, they can only be represented as the revolution 
around the original cosmic spatial center of the entire specific 
elliptical plane; thus, and not otherwise, do we see the radial 
revolution occurring within the linear orbit, fundamentally at the 
center of the linear orbit; thus, and not otherwise, do we see the radial 
revolution performing its own radiating action: ascent, expansion, 
evolution. 
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The revolution of the specific elliptical plane around the cosmic 
spatial center is the completeness of the seventh order: it adds one 
more relativity to the previous completeness: radial reality of more- 
or-less, or, intensity. The new more-or-less in already determined 
linear movement is "speed"; the new more-or-less in already 
determined radial movement is "intensity". 


The revolution of the specific elliptical plane around the cosmic 
spatial center is also taught in a branch of quantitative mathematics, 
namely astronomy. Thus, astronomy confirms the conceptual 
understanding of this revolution. But only a conceptual insight can 
recognize that revolution as the cosmic basis of evolution. 


The absolute cosmic evolution is relatively found in every 
upward progression from species to species. This upward progression 
involves a degree of difference opposite to speed or "intensity". This 
is confirmed by modem biology. Modern biology teaches that new 
species appear "suddenly" (see p. 44). However, the "suddenness" is 
not more-or-less fast in relative reality, but rather: more-or-less 
intensive. 


Evolution is essentially intensive, and conversely: 
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all essential life intensity is evolution, sudden evolution, revolution. 
We call the upward progression from species to species a revolution 
when we emphasize its essential, contrary variety from reproduction. 
We call the same upward progression evolution when we emphasize 
its essential, contrary unity with reproduction. That unity is as present 
as the variety. Evolution can only be genuine evolution because it 
appears in and through reproduction. 


Evolution in Reproduction. 


The elliptical revolution is, on a cosmic scale, reproduction, 
essentially permeated by evolution. In relative reality, therefore, 
every elliptical revolution of a planet also involves "upward 
progression" from species to species. Evolution does break through 
reproduction, but does not break it apart. Every genuine act of 
evolution is grasped and reproduced by reproduction to receive 
further upward progression to a higher species. 


The lowest species on Earth are "things" or "objects" that show 
no other reproduction than so-called co-living causality. And the 
lowest of all are the materialized crystal forms. But from species to 
species, evolution penetrates reproduction itself and raises it to ever 
more forms, 
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more appearance, more intense form, more intense appearance... until 
the elliptical line, which cosmically supports reproduction, appears 
on the relatively elliptical surface of the egg—the form that carries 
the higher reproduction or "organic" reproduction in the relative 
world. 


When we view eggs individually, we only see various irregular 
forms, with the relatively spherical shape being the most common. 
However, this relative irregularity is the opposite of completeness: a 
playful deviation from strict completeness. And we have learned that 
this completeness is elliptical. Moreover, the line of a spherical 
surface can even be considered, quantitatively and mathematically, as 
a peculiar case of an elliptical line: an elliptical line with infinitely 
small eccentricity. 


Every elliptical orbit of any planet is reproduction, imbued with 
evolutionary drive that elevates it to higher reproduction. This is true, 
even though very good evidence shows that there may be no higher 
reproduction on many planets as we know it on Earth. Even if it is 
true a hundred times over that the life conditions for organic 
reproduction on Earth are not realized on other planets—the elliptical 
orbit itself is reproduction, permeated with evolutionary upward 
progression to higher reproduction or reproduction of ever higher 
kinds. 
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Evolution as a Direct Prompt for Absolutizing. 


Evolution appears, of course, relatively in relative natural data. 
No natural data is absolute. However, due to its relatively "sudden" 
appearance, evolution provides a unique impetus for absolutizing 
(and relativizing). We already stated in "Preconceptions" that the 
transition from the relative to the absolute, and from the absolute to 
the relative, is "sudden." Therefore, the characteristically sudden 
nature of evolution is a direct prompt for absolutizing (and 
relativizing) or "imaginative" thinking. All attempts to explain 
evolution through gradual transitions from one species to another 
violate imaginative thinking. This is why religious thought, which is 
essentially imaginative, has always strongly resisted such attempts. 


The "New" Moment. 


The bodily form, even before reproduction and evolution, is 
grounded in the absolute of the fifth order. Where form as imaging 
appears before reproduction and evolution in "moment" appearance, 
it does not yet reveal reproduction or evolution. Its inspired act is a 
beauty-emotion at the appearance itself and is reflected in "visual 
art." 
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Reproduction and evolution together also have their moment of 
appearance, and this is evident in the form of the human body. 


We have already come to understand that both specific traits of 
the cosmic ellipse manifest in the human body. We had not yet 
grasped the elliptical orbit or the evolving rotation of the elliptical 
plane. However, we now know that the "silent" traits of the human 
body's form presuppose the elliptical orbit and the elliptical rotation: 
the silent momentary appearance of these traits is the result of orbit 
and rotation; its silence is a returned silence, a new silence, a new 
form, a new moment of appearance. 


The form of the human body is not grounded in a new cosmic 
beginning; it is a relativity of the absolute of the fifth order or the 
fourth cosmic beginning. However, the human body's form is imbued 
with reproduction and evolution in unison and displays in its essential 
structure the specific traits of the cosmic ellipse in which 
reproduction orbits and evolution revolves. Thus, where the human 
body's form appears, there also appears, in the "moment," 
reproduction and evolution, muted again to the traits that are 
fundamentally "silent," already determined before any orbit, before 
any evolution. 
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Thus, as a momentary revelation, the form of the human body 
appears in erotic love, whether we are fully aware of it or not. A 
woman perceives in erotic love differently from a man. Her 
perception seeks to experience power, while the male perception 
begins with the experience of power: the man feels his strength in 
order to come to perception. But both forms of perception are “form” 
perception. 


And precisely because the perception of the human body’s form 
assumes both strict evolution and supple reproduction, this perception 
will be more complete in its erotic life revelation, to the extent that 
the form appears stronger through strict ascent and supple movement. 
Strict ascent and supple movement are the essence of the rhythmic 
“dance.” For rhythm is supple movement with pulsating drive. 


The fresh, inspired, erotic act of perception immediately 
objectifies itself to the perceived form: the erotic life glow before the 
normal mating act is the immediate act of perception of the human 
form. It may then lead to the normal mating act, and the child appears 
as a reminder of the initial, fresh moment of inspiration. Just as an 
artwork appears as a reminder of inspired artistic emotion, 
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the child thus appears as a reminder of inspired erotic emotion. Both 
the child and the artwork are “reminders.” What the fresh perception 
of form creates and immediately objectifies to the appearance of the 
perceived form itself is, in essence, a sensory object only for the 
creative perceiver themselves, whether in erotic perception or artistic 
perception. 


But still... 


The erotic life glow is the glow of human form appearance. 
Therefore, it is the glow of reproduction and evolution combined, or: 
the glow of evolution, filled with all pre-movements of evolution. 


In erotic perception of form, the whole cosmic life appears, 
embodied in a single relative instance. The immediate, inspired act of 
perception thus works through that “instance” in an oppositional 
manner and embodies the whole Cosmos. Erotic perception of form 
is cosmic evolutionary drive come to a particular humanity. Every 
erotic perception of form artistically propels the entire Cosmos 
toward increasingly intense embodiment in all human bodies. No 
eroticism, from any person, is lost to others. 
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VIll. 


THE THREE SPHERES. 
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The Cosmic Evolutionary Movement as 
the "Final" Initial Movement. 


With the six cosmic initial movements, the complete construction of 
the entire Cosmos has been imaginatively explained. All the relative 
aspects of the solar system are also comprehended through the 
imaginative knowledge of these six cosmic initial movements. All the 
relative aspects of the solar system are, after all, whimsical playings 
of the strict, absolute Cosmos. 


In the cosmic evolutionary movement, all other cosmic preliminary 
movements are imaginatively "absorbed." The cosmic evolutionary 
movement encompasses the entire Cosmic construction in one. It is 
"filled" with the whole Cosmos. 


After the cosmic evolutionary movement, there is thus no "further" 
initial movement. However, it does bring a new elliptical 
determination that we have not yet discussed, and which we will now 
come to understand as the "above-elliptical sphere." 


The Above-Elliptical Sphere. 
Cosmic evolution not only embraces the "body" to make it appear 


increasingly intense as the objectification of the one creation force. It 
also encompasses the 
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the entire cosmic foundation of the body, which fundamentally 
extemnalizes into the specific elliptical line. It does not make that line 
disappear, just as it does not make the lower evolutionary stages of 
bodies disappear. Instead, it creates a higher stage of a specific line 
within that specific elliptical line. The indefinite elliptical line is the 
"first" externality of the Cosmos; thus, the entire Cosmos will come 
to supreme specificity in a specific circular line. Only in this way will 
that specificity be a true supreme revelation, a "closed" revelation of 
the first cosmic beginning movement or of the cosmic beginning 
itself. Only in this way do we see the cosmic construction completed, 
from specificity to specificity, driven by the appearance urge of the 
one, appearance-driven Creative Force. 


The secondary focus as the cosmic evolution anchoring point. 


In the primary center of the cosmic ellipse, propagation is 
founded (see pages 157, 158). Evolution, which is the opposite of 
propagation and is realized again in the same specifications of that 
ellipse, must therefore be founded in the secondary focus, as the 
opposite of the primary. In that specific point, the evolving Creative 
Force must thus "anchor" image-logically to initiate the final 
beginning movement: evolution. From there, it drives the entire 
elliptical 
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flat rotation around the primary cosmic center, to intervene in the 
specific line motion of propagation through specific radial rotation. 


The secondary focus as a new cosmic spatial center. 


But the secondary focus also "radiates" and outlines itself. For 
this point is thoroughly real; it is the "supreme" cosmic point. In this 
point, not only must the evolving Creative Force "anchor," but this 
point must also be the center of the final specificity of the ellipse: the 
specific circular line, the supreme fundamental externality to which 
the indefinite circular line of the cosmic space of the first beginning 
movement must ultimately come. 


The three spheres. 


Thus, we need to distinguish three essentially different lines in 
the elliptical motion. We will call these lines "spheres" because they 
are not only lines but carriers of various complete and relative 
realities that they constructively bring along: 


1. The elliptical sphere: This is a specific line, a cosmic- 
fundamental carrier of plastic propagation and evolution. 


2. The above-elliptical sphere: This is a specific line, a circular 
line, the final cosmic foundation of the final beginning movement. 
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3. The below-elliptical sphere: This is the indefinite circular line 
of the first beginning movement; in it, there is no plasticity yet. It is 
"below" all plastic representation and is now, sub-plastically, "under 
the ground of representation," determined to a specific direction 
precisely by the last beginning movement. This last beginning 
movement makes the entire elliptical plane rotate around the primary 
cosmic spatial center; thus, the circular line points of the P-ray within 
and outside the defined elliptical plane "circle" around their own 
center, the primary cosmic center. Thus, the last beginning movement 
(completely oppositely) determines the first. 


Fig. VI illustrates the three spheres. We will further characterize 
them in relation to each other in this figure. 


Relationship between the elliptical and above-elliptical 
spheres. 


The elliptical sphere fundamentally carries _ plasticity, 
propagation, and evolution. 


The above-elliptical sphere is the ultimate realization of 
evolution from the elliptical sphere and underpins the ultimate 
realization of everything carried by the elliptical sphere. From the 
new center B, the Creative Force again projects all elliptical life and 
defines it into the highest circular line and the highest evolution 
appearance. This new defined circular line is both diverse and yet one 
with the defined ellipse line, just as certain lines can be both one and 
diverse: as tangents. 
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Fig. VI. 


The three spheres: the elliptical (carrier of plasticity, 
reproduction, evolution), the above-elliptical 
(carrier of the highest completion of evolution), 
and the below-elliptical (carrier 
of motoric movement). 
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In cosmic absolute terms, the above-elliptical sphere 
fundamentally carries the absolute cosmic fundamental form, the 
spherical form, a rebirth of the spherical form, which moves within 
the elliptical sphere, and this upper form moves contrary to its lower 
form. This seems to be in contradiction with what we previously said 
about the circular line: the circular line, as a circular line, carries no 
plasticity and no revolution is possible within it. This contradiction is 
only apparent. The circular line indeed carries no plasticity as a 
circular line, and no revolution is possible in it as a circular line. 
However, the above-elliptical circular line presupposes the ellipse 
line, and the ellipse line provides it with both plasticity and 
revolution to elevate everything to the highest reality. The ideal place 
of the upper form is, conceptually, to be determined by following the 
conceptually contrary radiating lines that determine the ideal place of 
the lower form. For example, if we place the lower form at E, then 
the conceptually contrary radiating lines from M to E, from M to U, 
from U to B, and from B to Y direct us. 


The above-elliptical fundamental form is, in absolute cosmic 
reality, a complete "rebirth" of the below-elliptical fundamental form. 
The above-elliptical fundamental form is entirely filled with all the 
plasticity, propagation, and evolution of the below-elliptical 
fundamental form, its "pre-form." 
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Everything that lives in plasticity, propagation, and evolution in the 
pre-form is repeated in the upper form, but everything is reborn "on a 
higher level," everything towards the ultimate realization of 
evolution. Naturally, the cosmic upper form also has its relativity, 
which it plays out, just like the cosmic sphere of the elliptical sphere. 
The cosmic sphere of the elliptical sphere manifests as a "planet," 
specifically our Earth, and everything that lives in and on our Earth. 
The cosmic sphere of the above-elliptical sphere manifests as a 
"superplanet." But let's pause before we revisit the relativity of the 
superplanet. First, observe the deeply contrary relationship between 
the upper form and the pre-form in absolute cosmic construction: 


The above-elliptical fundamental body is created as the 
perfection of the pre-form. All life in the pre-form is called, by 
nature, to a fundamentally higher life, to life in another, higher 
sphere. All life in the pre-form naturally desires to "express itself" 
and cannot do so naturally in its elliptical sphere. Therefore, all will- 
to-live in the elliptical sphere must, consciously or unconsciously, be 
a will towards higher life. All will-to-live in the elliptical sphere 
must, consciously or unconsciously, be a "struggle" for something 
else, something fundamentally different. That fundamentally different 
is not foreign to elliptical life; 
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It is fundamentally one with it and is precisely desired in and through 
elliptical life; it is desired "on the basis of" the elliptical life itself. 
The life from the elliptical to the above-elliptical sphere is a struggle 
towards perfection. 


We find this struggle again in the relative elliptical pre-form that 
we inhabit: the Earth. Everything on Earth that seeks and strives and 
cannot be truly satisfied "here" strives towards the above-elliptical 
sphere in a struggle for fundamentally higher reality. We experience 
this most intimately in our own humanity. "We love the Earth with 
passionate love, and precisely because of this, we reach out and strive 
for... something else, something fundamentally different. Poets say 
that life on Earth is "tragic," essentially sorrowful, fatalistically 
sorrowful; and we readily believe it because we find it so deeply 
confirmed in our own love and in our own pain. The elliptical sphere 
is the sphere of love's sorrow because it is the sphere of 
fundamentally unsatisfied striving and seeking, of fundamentally 
unsatisfied love. Just as we love most intensely in the earthly realm, 
"earthly from the Earth," we unconditionally confess that it is not 
"down here." We are called to dare the ecstasy of the shape-sight. But 
after the "moment," that sight demands renewed striving and seeking. 
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This is not nearly as hopeless as it may first appear. For the 
imaginative thinker, earthly sorrow is precisely a promise of its 
opposite, the elevation to the above-elliptical sphere. For the 
imaginative thinker, fundamentally earthly sorrow is a prophetic 
suffering. And for the exact-imaginative thinker, it is certainly not 
necessary to seek out that suffering. He finds it everywhere. 
However, if a person thinks purely imaginatively but has not yet 
achieved exactness, he primarily wants to feel, to feel that promise- 
laden sorrow, and so he tortures himself in various ways. The self- 
torment of intensely religious but imprecise thinkers is nothing other 
than the strong will to feel the suffering, to feel it ever more 
intimately. Through that self-torment, the person wants to feel the 
elliptical sphere within himself, although he does not naturally 
"know" it. He wants to experience the elliptical sphere passing 
through him as piercing pain, which promises redemption precisely 
through its torturous act. 


The above-elliptical, cosmically absolute basic form manifests 
itself as a true above-planet. Every planet has its above-planet, and 
our Earth has its "heaven." The heaven is also "relative" and evolves 
as well; but in relation to the Earth, it represents the highest 
manifestation of evolution. 


Is that heavenly image directly visible on Earth, now, just as we 
see the earthly image as a relativity of the absolute-cosmic body of 
the elliptical sphere? 
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— The “seer” Swedenborg saw the new sun, a relativity of the new 
cosmic spatial center; he explicitly characterized it as a “spiritual” 
sun and as a counter-image to our earthly sun. He also saw the 
heaven, a relativity of the above-elliptical basic form, and explicitly 
characterized it as a counter-image of our Earth. Fantasy? Yes. And I 
willingly concede that Swedenborg's fantasy was too “precise” and 
too little “exact.” But all vision is imaginative vision, and only 
imaginative vision is truly representational. The factual, fantasy-free 
“viewing” does not see representation, and what does the factual, 
representation-free life have in common with things that are devoid 
of all representation? Such things do not exist in reality, and if we 
think we see them, we are looking only in a one-sided sensory and 
one-sided intellectual manner. We do not achieve unified perception; 
we are “looking wrong.” 


Whether we can ever envision heaven on Earth within our own 
fantasy depends on the intensity of that striving and seeking within 
us, of which we experience that it cannot be fundamentally satisfied 
on Earth. Intense love for the earthly, fundamentally accompanied by 
the insight that love is fundamentally unsatisfiable on Earth, is the 
condition for envisioning heaven in our own fantasy. Swedenborg 
met this condition. And whether we can ever envision heaven on 
Earth in our own precise fantasy 
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depends on the exactness of our imaginative thinking, which refines 
and sharpens our fantasy. Continuous practice in precise, image- 
based thinking is the condition for accurate imaginative perception in 
earthly data. Swedenborg did not meet that condition. 


But if we fulfill this second condition, what do we see "exactly"? 
Precisely the same as anyone might see, but "exactly" there is still 
a... "heaven-wide" difference. We then perceive earthly imagery 
down to its deepest cosmic structure and even deeper, to the 
fundamental opposites that image the heavens just as immediately as 
the Earth. Thus, we see the Universe itself depicting the heavens "on" 
earthly forms—even if it's just in the erratic play of a simple candle 
flame. 


This second condition presents an exceptionally "practical" 
difficulty in imaginative thinking. It requires us to be willing to know 
Earth precisely in relation to the heavens, as a fundamentally 
sorrowful world. Not everyone is willing to face this. It takes true 
courage (not just a "risky" venture) to achieve exact tragic insight 
into earthly reality. We often attribute our "failures" to "random 
circumstances" or to the "fault" of others. Only when we dare to see 
that life on Earth is sorrowful, and that this is fundamentally the way 
it must be, 
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only then can we view the earthly reality exactly as an opposite to the 
heavenly reality. Only when we dare to attribute all our earthly 
suffering to the sphere in which the Earth must move, and no longer 
attempt to find whether everything on Earth can be 'right' or resolved, 
only then can we understand that the heavenly reality is genuine. 


Of Ascending and Descending. 


Although the cosmic elements depict the heavens as immediately 
as the Earth, the highest manifestation of evolution still has its own 
place, just like the Earth. The places of heaven and Earth are 
essentially opposites, and every change in depiction on Earth and in 
the heavens is accompanied by a movement from Earth to heaven or 
from heaven to Earth, a continual rising and falling. 


Reduced to Completeness: 


From point to point, in its elliptical sphere, the cosmic preform 
decays and is reborn, as it changes plastically from point to point, 
along with its elliptical sphere. 


And from point to point, this elliptical change has its opposite 
change in the above-elliptical sphere. While the preform dies in the 
elliptical sphere, it is reborn in the above-elliptical sphere, and while 
it immediately resurrects after its decay in the elliptical sphere, it dies 
in the above-elliptical sphere. 
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Revealed in Relative Reality: 


The Earth continually dies and resurrects in its elliptical orbit; 
and opposite to it, the heavens continually die and resurrect in their 
circular movement. The depiction of heaven and Earth is a 
continuous back-and-forth of life and death. Reproduction and 
evolution continuously open the earthly depiction and continuously 
close it. As they open the Earth, they close the heavens; and as they 
open the heavens, they close the Earth. Every death on Earth of any 
particular form has its opposite rebirth into a particular heavenly 
form; conversely, every birth on Earth is a rebirth of a deceased 
heavenly form. The depiction of the relationship between earthly and 
heavenly forms is identical to this mutual life and death. This is an 
exact description of the mystery of life and death, free from all the 
specific details of astral and other domains. This is an exact 
description of the mystery of reincarnation or rebirth, free from all 
the specifics of memories of past lives on Earth. 


And we all at least feel this mystery, even if we have never 
learned to articulate it exactly: that is why we find life and death 
"sacred." 


We all at least feel this mystery as a mystery. Anyone who turns 
it into a scientific problem distorts this feeling in its growth towards 
truth. 
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For the art of mathematics, there are no more "problems." Not 
because it is so clever that it has solved all problems, but because it 
"knows" that life and death are not problems but mysteries. 


Human Calling. 


The calling of humans on Earth is not to "go to heaven." We all 
reach heaven, but all dying earthly forms do so with us. Dying 
flowers go to heaven just as dying humans do. Every earthly form 
reaches its higher form in heaven to which it dies. Everything on 
Earth reaches out towards heaven, and the unity of this reaching out 
is: "death." 


The calling of humans on Earth is to understand the mystery of 
life and death to a certain exactness, to understand it in a positively 
mystical way. Only then can one, having been reborn as a heavenly 
form, maintain a vivid, conscious, and precise contact with the Earth. 
Only in this way can one help to "establish the kingdom of God" 
from heaven on Earth. The Earth as the kingdom of God is the Earth 
inhabited by humans who understand the mystery of life and death 
and thus live to die. A "blessed death" is the only true purpose of a 
genuinely human life on Earth. If humans understand this, then the 
Earth is still a "valley of tears", 
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for it continues to move in the elliptical sphere. But then all 
"deliberate" sufferings inflicted upon ourselves and others disappear, 
because we then know our essential sorrow and no longer need to 
"search" for it. There is then a relationship between humans on Earth 
similar to what the Catholic believer envisions between the "souls in 
purgatory." The "souls in purgatory" know that their essential and 
unasked-for, their "tragic" suffering is their journey to heaven. If 
humans on Earth were to understand this, they would endure the right 
kind of suffering, the one, tragic, promise-filled world suffering. We 
would gladly bear that suffering "here" once we understand it well. 
For our nature in the elliptical sphere is built to endure that suffering. 
We do not hate that suffering by nature. We hate only the pain that is 
deliberately inflicted upon us, and it requires a great deal of immature 
culture to cultivate people into deliberate torturers of themselves and 
others. 


Moreover, the Earth itself is purgatory: the sorrowful world that, 
in and through its essential sorrow, brings about certain redemption. 
The Catholic believer confesses that humans on Earth and the souls 
in purgatory are "in via," on the way to heaven. Well, that path is but 
one path, vividly one with the Earth itself: our way to heaven is the 
elliptical sphere of suffering. The insight into the Earth as purgatory 
is the positive affirmation of the Messiah belief, which is the life 
condition of all religious faith. 
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It takes courage to affirm this. Cowardly people are quick to attribute 
their suffering to others and are eager to expect their redemption from 
someone else, a Messiah figure. There are very few people who dare 
to see the naked tragic nature of existence face-to-face as essentially 
one with the sphere in which we move. Who dares to know that their 
own suffering and their own redemption are vividly one with their 
own human, natural, imagery in this world? 


Happiness in the Elliptical Sphere. 


We have already come to know the formative vision as the 
"moment" vision of evolutionary appearance, mature with all its 
preceding movements. Reflecting on this, we must now understand 
that the accompanying "happiness" of that vision, insofar as it occurs 
in the elliptical sphere, is also "momentary" happiness. In absolute 
terms, only the "moment" can be experienced in the elliptical sphere, 
without the immediate elliptical progression, which is a path of 
suffering. As soon aS we _ experience "progress," temporal 
progression, or "duration" in the elliptical sphere, we "endure" 
suffering. Happiness in the elliptical sphere, as absolute, is 
"momentary" happiness. I will not attempt to determine exactly how 
long that happiness lasts in relative reality. 
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But I already relativized absolute momentary happiness in "The Faith 
of the New Man" when I said: "Happiness — not the everyday 
contentment, but the festive hour, brief and intense... the one ecstasy 
of all the senses... we can only live it again in full splendor for a 
moment; it would kill us if it remained." This is exact-relative 
language for those who understand the relationship between 
absoluteness and relativity. 


"Tt would kill us if it stayed." — Certainly, enduring formative vision 
in the elliptical sphere would lead to the disappearance of the 
elliptical character of that sphere itself, hence its elliptical life itself. 
But even as "momentary" happiness, happiness is death-dealing... in 
the long run. It immediately brings about its opposite: the stretching 
and striving towards the higher sphere, and this stretching and 
striving is "dying." And the "true" dying, dying with insight into the 
mystery of life and death, is nothing other than thoughtful surrender 
to that stretching and striving, thoughtful longing "upwards." The 
exact experience of happiness is the conscious reception of a 
particular, higher elliptical grasp that leads us "upward." 


The thoughtful longing for a higher sphere! Isn't that terribly 
melancholic? No. It brings with it the only true zest for life on earth: 
the zest for life of the traveler-on-earth, who can endure much 
because he knows he is "traveling" towards something better and 
makes his "journey" as pleasant as possible. Those who do not know 
they are "traveling" on earth, 
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can only delude themselves with a sense of life’s joy in a world that 
is essentially a world of suffering. The only true humor on earth is 
"travel" humor, the humor of "making do." Tragedy and humor are 
opposites. In an illuminated reality, tragedy is the perception of 
heaven from the earth, while humor is the perception of the earth 
from heaven. 


The Under-Elliptical Sphere. 


The under-elliptical sphere is the circular-line determination as 
the underlying structure of the ellipse. It is thus a determination of 
not-yet-ellipse, and as such, no bodily imagery is possible within it. 
Not even a complete planar imagery. The unity of the circular plane 
is, in fact, disrupted by the extension of the circular plane to the 
elliptical plane (see p. 118). It is, in absolute cosmic reality, direction 
determined by the rotation of the P-plane around its own center. The 
broken circular plane around the primary cosmic spatial center 
becomes, through this rotation, a truly broken circular plane: a 
circular plane of infinitely small width and infinitely large length, 
continuously in different "positions." Thus, the radius is continuously 
broken over its entire infinite length: it is "there," and in the next 
moment it is "not there." And also, the line points of the P-radius are 
continuously broken through the rotation of that radius: 
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they are "there" when the radius is "there," but in the next moment 
they are "not there" again. The broken circular lines of the under- 
elliptical sphere are nothing more than an infinite number of circular 
line points, assembled into circular "directions." They have the same 
initial direction from point to point, which is a "straight" direction but 
is seemingly singularly curved due to the rotation of the P-plane. In 
reality, it is "broken" from point to point, broken into an infinite 
number of starting points of straight direction that together describe a 
circular line. 


This is "almost" the line as mechanics knows it, the line of direction 
alone, direction of motor force alone. "Almost." There is, however, a 
fundamental difference between the directional line of mechanics and 
the directional line of the under-elliptical sphere. The line of 
mechanics, reduced to absoluteness, is an abstract "line," but the 
directional line of the under-elliptical sphere is a real line: it is 
essentially engaged with real imagery, it is described "on the basis of" 
imagery. What can be said quantitatively about it is learned from the 
part of quantitative mathematics called "mechanics." The image- 
based mathematics adds only that it is reality and not abstraction; that 
it, although a minimum of imagery (broken plane!), is_ still 
determined "on the basis of" complete imagery. We find the cosmic 
under-elliptical sphere in all movements, 
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the movements we call "motor" movements. Quantitatively, they are 
understood by mechanics. Naturally, we do not contradict this 
mechanics, nor does it contradict us when it remains within its 
domain. But when it claims that all movements are nothing more than 
"motor" and thus a world explanation must be "mechanical," it is 
hostile to every image-thinking person; it becomes image-destroying. 
Even when it claims that its mechanical line cannot be known in 
terms of imagery, it is hostile to image-based seeing and therefore 
also to imagery as an object of image-based seeing—thus it is image- 
destroying. The mechanical directional line is in reality imagery, 
albeit minimal imagery, but still imagery. A mechanical line, as 
exclusive mechanics wants to view it, is not a line, not imagery, 
nothing, a quantity of nothing. Every real motor refutes exclusive 
mechanics. For it is imagery, even if its motor movement is only 
minimal imagery. 


Religious imagination has called the under-elliptical sphere the 
"hell" and filled it with various monsters. There is truth in that 
representation: everything on earth that is called to realize plastic 
imagery but remains only motor movement is image-destroying and 
naturally appears as a monster to human imagination. 
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It is remarkable that religious imagination perceives the most 
typically "demonic" phenomenon in what it calls "possession" and 
what is known in psychiatric terms as "epilepsy" (the falling 
sickness). An epileptic seizure is indeed a real regression of bodily 
imagery to motor movement. The epileptic "falls," meaning he loses 
the fundamental behavior of plasticity: the "floating," the living 
balance (see p. 147). And his motor activity greatly increases: during 
a seizure, the epileptic is much "clumsier" than in normal conditions. 


There is also truth in the religious belief that hell is as necessary 
a reality in the construction of the world as earth and heaven. The 
inhabitants of the earth, says Swedenborg, are suspended between 
hell and heaven; if either heaven or hell disappeared, humanity would 
"fall dead like a stick." 


This does not contradict image-mathematical thinking, even 
though we encounter religious fantasy of primitive nature in this 
context. On the contrary, image-mathematical thinking is exact but 
also spontaneous, and thus encounters everything that human thought 
has spontaneously imagined, including primitive fantasy forms. "We 
explain these primitive forms, discover their purely human content, 
and express that content in exact-imagining language. 


Motor movements are necessary and good insofar as they serve 
higher imagery. And, when understood, they always serve higher 
imagery. 
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For one Divine Power exists in motor movements and in higher 
imagery. Even a period of motor glorification, as we are currently 
experiencing on earth, will be depicted by the one Creator. The 
glorification of motor activity across the entire earth's surface is 
necessarily linked with the glorification of quantity. This is good... in 
due time. Arithmetic and geometry provide material for imaginative 
mathematical reflection. "Where arithmetic and geometry were once 
generally glorified, imaginative mathematical thinking may 
eventually become widespread. 


But humanity must first come to repentance and realize that 
quantitative relationships are merely potential imagery and thus only 
potential truth. And in order for this realization to occur, humanity 
must first experience the infernal horror of exclusive quantitative 
science, which presents itself as complete truth. Exact imaginative 
thinking is only possible after the conversion from exclusive 
quantitative thinking. Exclusive quantitative thinking imagined that 
no other relationship could be known with precision than quantitative 
relationships. Once it is cured of that imagination, it must come to 
true imagery and to the deeper understanding of already acquired 
precision. 


Note on the "Concept of God": 


The word "God" is an intimate relational term. With it, we 
denote the Cosmic Power, but 
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only insofar as we, more or less consciously, recognize that there is a 
relationship between the Cosmic Power and the objective world or 
"nature". Everyone believes in a Cosmic Power, but not everyone 
acknowledges its relationship to nature. We have already explained 
this relationship exactly in the chapter on Cosmic Parts or absolute 
first-order completeness. Everything we said afterwards was an 
elaboration of the relationship of Cosmic Parts, the elaboration from 
Universe to Cosmos, and from Cosmos to the relativity of the solar 
system. We now need to take a stance on our "concept of God" 
against all denial of the Cosmic Power as a relationship. 


This relationship is most consistently denied by 
"Supernaturalism." "Supernaturalism" believes that the Cosmic 
Power exists in itself and, of "free choice," created nature: it could 
just as well have not done so. This is pure God-denial. We cannot 
deny the relationship of God more severely than by saying that the 
Cosmic Power exists in itself, thus without relationship. The 
supernaturalist, if they are serious about their Supernaturalism, says: 
"I know that there is one Cosmic Power, but I refuse to acknowledge 
its essential relationship to nature; I refuse to acknowledge it as 
'God'." 


This is an infinitely more categorical denial of the essence of 
God than the statement "there is no God." 


194 


The supernaturalist denies the essence of God to the recognized 
Cosmic Power, and thus his denial of God has the very definite 
character of God-denial. Someone who merely says "There is no 
God" is expressing simple denial, but not denial in the strictest sense. 
Ultimately, what they mean is only that they cannot recognize the 
God of the supernaturalists as God, which is correct in its own way. 


In stark contrast to Supernaturalism stands Naturalism in the 
broadest sense of the term. Naturalism denies all Supermaturalism, 
denying the possibility of a Cosmic Power outside of nature. This 
denial is essentially the rejection of true God-denial. Imaginative 
mathematics aligns with this denial: it is "naturalistic" in the broadest 
sense of the word. 


Naturalism is further distinguished into "Materialism" and 
"Pantheism" (the belief that God is Everything and Everything is 
God). "Materialism" fundamentally adheres to the negative denial of 
a Cosmic Power outside of nature, but does not concern itself with 
the positive question of whether there is an imaginative relationship 
between Cosmic Power and nature. "Pantheism," on the other hand, 
explicitly states that Cosmic Power and nature are one and intends 
that unity, more or less consciously, as an imaginative unity, a 
creation unity. Imaginative mathematics is "pantheistic." 


Pantheism is further distinguished into abstract and concrete 
Pantheism. 
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Abstract Pantheism only states that Cosmic Power and nature are one 
but does not concern itself with the diversity of Cosmic Power and 
nature. In abstract Pantheism, the unity of Cosmic Power and nature 
is a "vague" unity, where Cosmic Power is not concretely recognized 
as a relation because the essential diversity between it and nature is 
acknowledged. Spinoza's Pantheism is the most typical example of 
abstract Pantheism. Concrete Pantheism, on the other hand, explicitly 
recognizes both the unity and diversity of Cosmic Power and nature. 
It is essentially a Trinitarian belief: belief in the "emanating" Cosmic 
Power, the "emanated" Cosmic Power as its creation, and the Cosmic 
Awareness of the emanating Power towards its emanated creation. 
Imaginative mathematics is "concretely pantheistic." 


Concrete Pantheism is further distinguished into reflective- 
concrete and contemplative-concrete Pantheism. Reflective-concrete 
Pantheism acknowledges, in principle, the opposing relationship 
between Cosmic Power and nature. However, in the application of its 
principle, it precisely denies the nature of opposites. In its 
application, it confuses "opposites" with "contraries." By confusing 
opposites with contraries, this Pantheism "unimages" nature and 
Cosmic Power, making nature and Cosmic Power relationless, and is 
thus, despite its principle... 
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supranaturalistic. I call it "reflective" because it is only "virtually" 
concrete, just as a mirror only "Virtually" reflects reality. A mirror 
does not "reimage" reality, and neither does this Pantheism. The 
philosophy of Hegel is a typical example of reflective-concrete 
Pantheism. 


The contemplative-concrete Pantheism also recognizes, in 
principle, the opposing relationship between Cosmic Power and 
nature but does not make the mistake, in its applications, of confusing 
opposites with contraries. It "contemplates" the outwardness of 
nature as a complete image of the opposing relationship. Inexactly, 
contemplative-concrete Pantheism lives in the naive belief in Christ 
as the God-Man. Christ (and all those who "believe" in him, who "are 
absorbed into him") experiences the Cosmic Power and contemplates 
it in the emanated creation. However, since the naive belief in Christ 
is inexact, it diverts into Supranaturalism in thought, Materialism in 
actions, and abstract Pantheism in poetic feelings. Imaginative 
mathematics is contemplative-concrete-pantheistic, and methodically 
thought out. It is a thoughtful belief in Christ. It thoughtfully believes 
in the one Cosmic Consciousness, in which all people are united to 
the extent that they offer their intentionality to that Cosmic 
Consciousness (see pp. 85, 86). Imaginative mathematics 
thoughtfully believes in the reality 
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of the one, increasingly intensifying God-Man. — 


Here is a small table summarizing everything we have said about 
our stance against all denial of the Cosmic Power as relationship: 


Supranaturalism 
Materialism 
Naturalism { abstract 
Pantheism { reflective 
concrete { 
aesthetic. 


The concept of God in "imaginative mathematics" or "positive 
mysticism" is a positive interpretation of the ancient concept of God 
from Aristotle. For Aristotle, the Cosmic Power is the unmoved 
ground principle of movement (primum movens immotum). And 
Aristotle recognized, in contrast to this, the ground principle of 
movement, the "materia prima," which is "pure potentiality" or pure 
reception. The concept of God in Aristotle is certainly not exact, but 
in the elaboration of his concept of God, Aristotle remains pure: he 
makes errors, but not the fundamental error of confusing opposites 
with contraries. Aristotle is a pure thinker in opposites; he recognizes 
pure relationship. And _ specifically, imaginative relationship. 
Characteristic of Aristotle's teaching is that he sees the ground 
principle of diversity in complete material reality 
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as a forming or formative principle: the forma substantialis. The 
purity of Aristotle's mind is essentially one with his calm style, which 
appears so sober until we understand how calmly powerful pure 
emotion can be. Nietzsche finely sensed Aristotle's mind when he 
said: "Truth lives only for a mind that is strong and guiltless, joyful 
and calm, just as Aristotle's mind was." 
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IX. 


THE ESSENCE OF CATHOLIC 
THOUGHT. 
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(From a lecture given in Amsterdam 
for "De Nieuwe Gedachte".) 


.... And now I will speak about the essence of Catholic thinking. 
First of all, we must note that it would be a great mistake to 
equate the essence of Catholic thinking with Roman Catholic 
Church thinking. The Roman Church is a massive institution, 
completely organized in the manner of a state. The Roman 
Church has its laws, its decrees, its punishments, just as a state 
does. Its dogmas are, as coercive teachings, state laws; apart 
from the uncontrollable human life, which continues to speak 
within it because it is uncontrollable, the Roman dogmas are 
state laws: they dictate how the members of the church may 
express their thoughts and how they may not, under threat of 
excommunication from the church. 


So what should we understand by Roman Catholic 
thinking? 


It is all the attempts, in spoken or written words, to defend 
the coercion that emanates from Roman dogmas. All attempts, in 
spoken or written words, to reinforce that coercion, even if this is 
done through a seeming adaptation of those dogmas to the 
results of science. 
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All those efforts are thinking efforts, impure, tendentious 
thinking efforts, in the service of the Roman power, in the service of 
the Roman state, which seeks to dominate the entire world. 


But that is quite different from the essence of Catholic thought. 
There is a difference between the essence of Catholic thought and 
Roman ecclesiastical thought, which can be well compared to the 
difference between the Dutch national character and the Dutch state. 
No one would think of equating the Dutch national character with the 
Dutch state. The Dutch people is a living, typical humanity, and the 
Dutch state is a power, an established power, that has only an external 
connection with that living humanity. It is even conceivable that, at a 
certain time, the Dutch national character is opposed to the character 
of the Dutch state. That is conceivable. And at such a time, a true 
Dutch person would have to say: I am more Dutch than my state. Yes, 
it is easy to see that we would make a great mistake if we began to 
equate the Dutch national character with the Dutch state. 


We make the exact same mistake if we equate the essence of 
Catholic thought with Roman ecclesiastical authority. 
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We make that mistake all too often because we easily forget that 
the Roman Church is entirely organized like a state. It is conceivable 
that at a certain time the essence of Catholic thought is opposed to 
Roman ecclesiastical authority. And if this is not only conceivable but 
actually the case, then it is quite logical that Catholic, living 
humanity turns away from the Church and says: I am more Catholic 
than the Church, I am more Catholic than the Pope. 


me immediately add that, in my sincere conviction, this 
opposition between the essence of Catholic thought and Roman 
ecclesiastical authority truly exists today and is becoming 
increasingly intense. I express this as a personal conviction, and I 
want to make it even more personal, so that you clearly understand 
what you get from me: 


I experience my personal thinking as thoroughly Catholic and 
simultaneously as thoroughly anti-church and specifically anti- 
Roman. I dare emphatically to assert: I am more Catholic than the 
Roman Church, more Catholic than the Pope. Where the Roman 
Church tries to impose limits on my Catholic thinking, I transcend 
those boundaries, not because I am not Catholic, but precisely 
because I think so thoroughly Catholic. 


Catholic thinking is a typical mentality, a typical way of 
thinking, a clearly recognizable thinking character. 
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Let us thoroughly understand the essence of that character, also 
to see its relationship to the New Thought, which is growing and 
spreading in our tumultuous modern world. 


The first characteristic of genuinely Catholic thinking is: the 
drive for visualization. The person of Catholic type thinks not just to 
understand, but to arrive at visualization, sensual visualization. He 
believes, consciously or unconsciously, that sensual visualization is 
part of the essence of true thinking. He believes, consciously or 
unconsciously, that thinking which remains merely understanding is 
only half-thinking, no matter how profound the experience may be. 
He believes, consciously or unconsciously, that thinking becomes full 
humanity only when it externalizes and materializes into visible 
appearance. 


Hence all those sensual externalities in Catholic life, which a 
strict Protestant finds so irritating. 


The Catholic drive for visualization manifests, for example, in 
the rich formation of legends that pervade Catholic life—wonderful, 
colorful, and whimsical, yet always human and not dogmatic. Dr. de 
Vooys has shown so clearly in his book "Middelnederlandsche 
Legenden en Exempelen" that Catholic legends of Jesus and Mary 
and the saints are so non-dogmatic and often even anti-dogmatic. 
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These legends are truly not dogmatic; they are human poetry, and 
indeed poetic thought. They characterize the essence of Catholic 
thinking, to which the external compulsion of dogmas remains 
foreign. 


The Catholic drive for visualization is also clearly evident in the 
principled recognition of external gestures in religion. The person of 
Catholic type believes, consciously or unconsciously, that religious 
thinking only half-lives if it does not outwardly gesture. The entire 
modern gesture play, modern theater, is born from the visualization 
drive of Catholic life. 


Protestantism does not possess this drive for visualization. It still 
retains some visualization from Catholicism, but it protests against it 
from its own principles. Protestantism not only protests against all 
extemal authority in religion but also against all materialization of 
religious thought. Therefore, Protestantism tends to accuse Catholic 
thinking of lacking inner depth. In truth, however, Catholic thinking 
is not less inner than Protestant thinking. But it is not unilaterally 
inner; it recognizes inner and outer as opposites. The Catholic type of 
person thinks to experience and visualize, while the Protestant type of 
person thinks only to experience and fundamentally rejects all 
external materialization. 
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Indeed, we can fearlessly assert that the prevailing thinking after 
the Middle Ages has been dominated by the Protestant spirit. The 
dominance of Protestantism in common thought is undeniable, both 
in scientific thinking and in religious matters. Consequently, until 
recently, all sense of visualization had disappeared from our cultural 
thought. 


Science no longer embraced visualization but only observation— 
precise observation and derivation from precise observation. 
Observation, however, is quite different from visualization. The 
scientific observer "looks," he looks carefully, he observes and 
describes, but he does not and must not engage in genuine 
visualization according to his principles. His single sense perception 
may not be reduced to visual imagery. He may not revert to anything 
visual; he must, as it is said, remain "sober." Visualization, on the 
other hand, is a form of seeing where beauty also serves as a teacher 
of truth. Visualization is an "inspired" seeing, which can be very 
thoughtful but never falls into dry sobriety. The dominance of 
Protestant thinking is to blame for the disappearance of visualization 
from science, leaving behind only precise observation—observation 
devoid of beauty, observation devoid of all human imagery. 
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And how did religious thinking fare under the dominance of 
Protestantism? It increasingly turned away from all external, visual 
imagination, and thus from all visualization. At first, it sought 
nothing more than the inner experience of biblical language, and later 
even the Bible itself seemed too external. Eventually, religious 
thinking evolved into modern theology, which essentially reduced to 
inner morality. Modem theology culminated in righteousness and 
piety—particularly piety. Modern theology is the apotheosis of piety. 
Thus, visualization also disappeared from religious thought due to the 
dominance of Protestantism, which fundamentally rejects all external 
imagination and therefore all visualization. 


Recently, however, this has begun to change. Voices are rising 
everywhere, demanding that visualization be acknowledged as an 
essential factor in human truth. These voices are being stifled in both 
the Roman Catholic Church and Protestantism. For they are neither 
Roman Catholic nor Protestant; they are essentially Catholic. It is 
also an undeniable characteristic of the New Thought, which we all, 
more or less consciously, profess, that it aims to return to 
visualization and considers thinking without visualization as merely 
half-thinking. 
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Certainly, the visualization of the New Thought will be different from 
that of the Middle Ages. It will be more accurate, clearer, and more 
positive; it will dispel the vague mists of the romantic Middle Ages 
and see life in the bright light of day. Yet, it is undeniably a 
visualizing thought, and for that reason, it is essentially reborm 
Catholic; and it is so even more so, as it is more intensely anti- 
church. The New Thought is full of mystical life because it embodies 
the urge for visualization. What it seeks to visualize is precisely that 
which can only be visualized and not understood, namely, the 
mystical life or the mystery of life. Thus, the essence of the New 
Thought can be characterized as "positive mysticism." 


Thus, the relationship between the essential Catholic thought and 
the New Thought is outlined. The New Thought is Catholic in nature 
and, therefore, precisely anti-church. It desires visualization, but a 
new visualization. It seeks clarity and hence freedom, open views, 
and a broad horizon. The New Thought is a fully human thinking 
because it does not neglect the visualization that is part of being 
human. The New Thought, by comprehending the entire human 
being, will also be able to create a universal intellectual life, a new 
general culture of thought. Thus, it will ultimately realize the word 
Catholic anew. For Catholic means universal and general. 
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The second characteristic of essential Catholic thought is 
religious nature symbolism. This characteristic is closely related to 
the first one. It is an extension and deepening of the urge for 
visualization. Religious nature symbolism is the urge _ for 
visualization, but it becomes objectified into a distinct religious 
confession. Religious nature symbolism is a visible confession in 
which the individual explicitly declares that he believes himself to be 
one with all of nature and thus with the Creator of nature. Religious 
nature symbolism is a visible confession in which the individual 
explicitly states that he is healed from all degeneration as he delves 
deeper into the fundamental, basic life of nature. 


Now, the worship of Catholicism is venerably ancient, and it 
aligns with the old notion that fundamental natural life consists of 
four natural elements: water, air, earth, and fire. Each unity of these 
four natural elements is solemnly demonstrated and visibly presented 
in Catholic worship to confess that fundamental natural life has 
divine-purifying and divine-strengthening influences. 


Water is symbolized in baptism. What the Catholic person 
experiences in this is the same as what Oscar Wilde felt when he 
wrote in prison: 
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I will be healed from my degeneration when I again see simple 
natural elements, for example, the sea. 


Air is symbolized in incense. The airy and fleeting nature of 
incense smoke is a confession of the Catholic individual, who 
acknowledges the airy and fleeting nature of his small individuality in 
relation to the Power that embodies the All. 


The earth is symbolized in consecrated oil, which is used, for 
example, in the ordination of priests. The oil represents the fat of the 
earth, the fertile, the powerful. 


And fire, finally, is symbolized in the candle flame. The play of 
the flame, which, despite all its capricious variability, remains one 
flame, confesses the one divine Life that burns in thousands of 
diverse forms yet remains one, eternally one. 


Will the New Thought also have its own religious nature 
symbolism? Will it, in this respect, be essentially Catholic? Yes, 
certainly, for it also seeks to visibly confess that man heals from all 
degeneration, and especially from all incorrect thinking, as he can 
penetrate deeper into the simple fundamental life of nature. 


But it is equally certain that the New Thought will demand a 
different religious nature symbolism than the venerably old worship 
of Catholicism. 
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The New Thought will demand a positive, exact nature symbolism 
that allows us to penetrate exactly and contemplatively into the 
essential structure of the Cosmos and Universe. In other words, the 
New Thought will require a constructive symbolism that builds 
explanatory ideas. This constructive symbolism will also manifest 
constructively: in figurative images that express relationships. The 
science of this constructive symbolism will be the science of 
figurative figures or: figurative mathematics. 


So, figurative symbolism! I have previously explained to you in 
detail what we mean by figurative symbolism, and I am confident 
that you will not confuse figurative figures with "graphical 
representations." But see now how figurative symbolism is the 
essence of reborn-religious, reborn-Catholic nature symbolism. 


Figurative symbolism will be able to return to Catholic thought 
what it has lost in and through the Roman Church. Although the 
Roman Church is quite different from Catholicism, there is still a 
connection between the two: the Roman Church is a degeneration of 
Catholicism and, like all degeneration, a result of a misguided 
attempt. Catholicism sought to experience human truth on a firm 
foundation. 
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And that is certainly not to be criticized as such. It was precisely this 
attempt that led a noble nature like Vondel, who was averse to all 
ecclesiastical hair-splitting, to join that church which gave him a 
“truth as solid as a rock.” But Catholicism sought a firm foundation 
in coercion, in dogma as coercion. That was wrong. In the coercive 
dogma, Catholic life “stiffened,” it became “solid,” but to the solidity 
of the “crystal,” “renouncing” imagery, “minimum” of imagery. The 
true foundation of human, figurative truth is figurative figure. It 
safeguards us, without any coercion, from the two greatest dangers 
that can deprive our figurative thinking of all coherence: vagueness 
and sentimentality. 


The figurative figure safeguards us from vagueness. It tells us 
whether our figurative conceptual representation is sharp enough to 
be called “sharply delineated,” and thus can be externalized in a 
visible, easily controllable act of representation, the actuality of itself. 


The figurative figure also protects us from sentimentality. The 
danger of sentimentality is so evident when we express life thoughts, 
which are always religious thoughts. Moonlight sentiments lurk as 
soon as we speak about life relations that are not “businesslike” at all. 
Well, there is no more danger of sentimentality when we see and 
interpret exact figures. This does not mean, however, that the exact 
figure kills the feeling. 
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But: the only feeling that can move us when meditating on an exact 
figure is the profound stirring of the One Life itself. For the One Life 
is, in its deepest stirrings, figure: the One Life is, in its deepest 
stirrings, constructed in a figurative-mathematical manner. 


Protestantism sought to free itself from the rigid influence of the 
Roman Church. Originally, this was a Catholic attempt against the 
Roman Church. But it failed, and we all know now that it failed. Just 
as Catholic thinking “stiffened” within the Roman Church, it 
“crumbled” within Protestantism. In its zeal to protest against the 
rigidity of the Roman Church, Protestantism soon began to protest 
against Catholicism itself, thus against the religious contemplative 
urge itself. Thus, it truly became antikatholic, instead of merely anti- 
Roman. It then fundamentally rejected the figurative unity of 
Catholic life: it broke apart into the “private inspiration” of the Spirit, 
causing the religious community of humans to fracture into 
“associations” of individuals. The modern associative nature is a 
consequence of Protestantism. There is nothing so_ typically 
“fragmented” among humans as this associative nature. The 
individual can be intimately one with the multitude of people to 
whom he gives life, which unfolds from his solitude. 
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But an “association”’—the deliberate coming together of people 
without inner and outer, oppositional connection—is precisely the 
opposite of true, figurative unity. Protestantism will only be reformed 
Catholicism, reborn Catholicism, when it again seeks to contemplate 
in its own, free, new way; that new way is the way of exact figurative 
symbolism. 


The New Thought will only become a universal reality when it 
clearly demonstrates both characteristics of essential Catholic 
thinking. 


[1] I see three forms of opposite or image-based unity from person to person: 

1. Sexual Unity: Here, the man is the "giving" or "fertilizing" part, and the 
woman is the "receiving," the "fertilized" part. 

2. Belief Unity: This unity is realized when a person "teaches" in such a way 
that others freely and inwardly believe his "teachings," because they see nothing 
in his statements other than clarifications of what they already vaguely felt. The 
teaching or "wise" person is then the giving part, and those who "believe in him" 
are the receiving part. 

3. Authority Unity: This is a human-motor unity. The commanding person is 
the giving part, and those who "obey" him are the receiving part. As far as this 
authority unity is recognized as a minimum form of image-based unity, it serves 
the higher belief unity. However, if the motor unity between people presents 
itself as belief unity (as it, at least factually, does in the Roman Church), it is the 
opposite of belief unity and reduces belief unity to mere external uniformity. 
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And these characteristics, renewed from innerness into actual life, 
free and clear, transparent and spontaneous, simple and strong. Only 
in this way can the New Thought take hold in humanity. 


It will do so in relationships, including the relationships of its 
adherents to each other. As the fundamental relationship of its 
adherents to each other, it will create an esoteric core humanity, 
which will manifest into an exoteric mass revelation. 


This esoteric core is growing in solitary meditation and 
contemplation of individuals: Catholics in spirit and soul, free from 
Roman rigidity and free from Protestant dissolution. All that is 
antagonistic to them is, fundamentally, Roman or Protestant. Roman 
and Protestant may oppose each other, but they are in complete 
agreement on this point: that free, exact contemplative drive must be 
suppressed in this world. And they are right in this. Exact, free 
contemplative drive in the elliptical sphere is positive awareness of 
heaven from the earth. That awareness is painful. Roman and 
Protestant fulfill a calling when they contribute to sharpening that 
pain. They do so through scathing Protestant mockery and through 
oppressive Roman suspicion. They fulfill a calling and "know not 
what they do." Esoteric thinking will defend itself only by 
increasingly clearly perceiving reality and expressing that perception 
ever more clearly. 
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And eventually, in relation to the esotericism, the exoteric 
revelation will come. It will arrive suddenly, as a new type of mass 
insight, a new kind of "culture": This culture will come as only 
culture can come, based on facts; facts, suddenly matured from 
hidden thought life; facts that, through their motoric power, serve 
higher imagery. Those who wish to predict these facts precisely are 
like a mother who wants to know exactly what her child will look 
like before birth. Creative activity never knows exactly what it will 
create before the creation is complete. Creative activity is a believing 
surrender to well-observed and well-experienced Life. Thus, esoteric 
thinking surrenders itself to the one Creative Force. The Creator 
accepts the esoteric thought images and will perfect them... in time. 
And then every person will know that earth and heaven are "counter- 
images." 


[1] The true esoteric unity from person to person is belief unity. The true 
exoteric unity from person to person is authority unity, insofar as it is recognized 
as a minimum form of image-based unity, as serving image. Authority is always 
human-motor power of a fact. Authority is image-based, insofar as it 
commands ... to serve higher image. 


